


On January 14, 1974, the President appointed a Performing Arts
Program Statement Subcommittee which included Mr. Beachler, Professor Niblock,
Professor Rutledge, Mr. Robert Siefert (University Architect), and Dr. John
Dietrich (A;sistant Provost)as chairman. Dr. Dietrich and Mr. Siefert engaged
in field study limited to the auditoria of tﬂe two architects under primary
consideration.

The subcommittee then prepared a report which they submitted on
March 18, 1974, to be used as the basis;for interviews and discussions.ﬁith
the architects (see'attachmené B for a summary of their rgcommendations).
Representatives of the two firms visited the MSU campus ;n April 29-30 and -
May 7-8. During these visits, éhe representatives met with both the full
Performing Arts~Committee, the Arcﬁitecture Visiting Committee, and the
Progfam Statement Subcommittee.

'Fpllowiqg these on-campus interviéws:{the firm of Caudill, Rowlett
and Scott, of Houston, Texas, was the unanimous choice. (Amqng the outstanding
examples of their.work are Jones Eall in Houston, and the rnew prize-winning
Thomas ﬁall at the University of Akron.) If their selection is.approved by
the Board, they would, of course, involve an éssociaﬁe afeﬁifectural firm.

from Michigan and the selection of an acoustical engineer in cooperation with

the University.

RESOLVED, that Caudill, Rowlett and Scott be

retained as architects for the Performing Arts

o

Center.
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Attachment B

REPORT OF THE
PERFORMING ARTS PROGRAM STATEMENT SUBCOMMITTEE

ABSTRACT

On January 14, 1974, President Wharton appointed a Performing Arts
Program Statement Subcommittee. The committee was charged to "pre-
pare a program statement for the proposed Performing Arts Center."

The committee assumed a limitation of $15,000,000 present-day dollars
based on the fund raising objectives provided in the campaign develop-
ment study of December 7, 1973.

The potential alternatives available to the committee were analyzed,
including such compromisable factors as the characteristics of cost,
use, and size.

The committee gives unequivocal top priority to a complete Performing
Arts Complex. The specifics of the committee's recommendations are

cited below.

RECOMMENDATIONS

Recommendation 1. The two architectural firms given priority ranking
by the full committee should be invited to the campus immediately for
interviews

Recommendation 2. The final selection and approval of the architect
should precede the establishment of any firm program statement.

Recommendation 3. The team composed of the acoustical and theatrical
consultants

Recommendation 4. The University project director(s) or facilitator(s)
should be designated.

Recommendation 5. Maximum spaces with exciting yet economical design
and materials are preferable to reduced spaces with expensive design
and materials. Maximum spaces are defined as a complete Performing
Arts Complex including an Auditorium, Theatre, Recital Hall, a small,
experimental Theatre, and drama classrooms and laboratories.

Recommendation 6. High priority should be given to the preferential
priorities made possible by creating the maximum spaces.

Recommendation 7. Major consideration should be given to the preferred
sizes proposed in the previous sections (pages 5-7); namely, Auditorium -
2,500 seats, Theatre - 600 seats, and Recital Hall - 750 seats.




SELECTION OF ARCHITECT FOR PERFORMING ARTS CENTER

On November 19, 1971, the Board of Trustees authorized the
administration to proceed with the preliminary planning for the Performing
Arts Center.

Prior to this, there had been several years of discussion and
work. In the mid-1960s, the first plans for a Communication Arts building
included an auditorium. However, it soon became evident that a full complex
was needed to replace the outmoded, or deficient facilities. The Provost then
appointed a Performing Arts Committee (see attachment A for list).

In the Spring of 1972, Dr. Wilson Paul was asked to develop a
‘preliminary program statement\for the committee. The discussion of this
report led the committee to decide that an extended, on-site field study of

-
1%

auditoria;vtheaters? and recital halls would provide new insight into the
development of performing arts complexes elsewhere in the United States.
From the membership of the committee, the President appointed an Architecture
Visiting Committee which included Mr. Kenneth Beachler (Director of the
Lecture-Concert Series), Professor Anne Garrison (Chairman, Committee on
Buildings, Lands and Planning), Professor James Niblock (Chairman, Department
of Music), Professor Frank Rutledge (Chairman, Department of Theater),
Mrs. Dolores Wharton (Member, Michigan Council for the Arts), and
Vice President Leslie Scott as chairman.

The Architecture Visiting Committee visited some 15 performing
arts centers and conducted an intensive assessment of each from the standpoint
of their various concerns and competencies. The report of the Architecture
Visiting Committee was submitted on November 26, 1973, including a recommendation
that four architectural firms be considered. The President asked that the
four firms be placed in order of priority, and in cooperation with the committee

reached a decision to consider at least two architectural firms.



MICHIGAN STATE UNIVERSITY EAST LANSING - MICHIGAN 48823

CLIFTON R. WHARTON, JR. + PRESIDENT September 11, 1972

MEMORANDUM

To: Dr. John E. Cantlon
Mr. Jack Breslin
Mr. Leslie W. Scott
Mr. Robert Perrin
Dean Richard Sullivan
Mr. Robert Siefert
Mr. Milton Baron

From: Clifton R. Wharton, Jr., President

Subject: Performing Arts Center

4

I would 1ike to have a meeting at 8:30 a.m., September 22, to brief me on
the current status of the Performing Arts Center and to discuss future
strategy. I would like an updating on where we stand in the various areas,
viz., the film, the fund-raising campaign, Professor Paul's report, the
committee, site selection, etc. I am deeply concerned about the Lansing
proposal for a performing arts complex in their bi-centennial plans for
rebuilding the downtown area and would appreciate additional information
on this aspect.

This project must receive our priority attention during the coming year, and
I believe it would be valuable for us to review our strategy in an informal
fashion before the new academic year is in full swing.



MICHIGAN STATE UNIVERSITY EAST LANSING « MICHIGAN 48823

CLIFTON R. WHARTON, JR. - PRESIDENT February 6, 1973
MEMORANDUM
To: Dr. Cantlon

Mr. Breslin
Mr. Perrin
Mr. Scott
Dean Sullivan

From: Clifton R. Wharton, Jr., President

Subject: Performing Arts Timetable

The attached memorandum from Vice President Perrin is self-explanatory.
I would, therefore, like to call a meeting for Monday, February 19, at

2:30 p.m. to discuss this proposed timetable.

This would then be followed by a meeting of Dean Sullivan's Performing
Arts Committee on Wednesday, February 21, at 2:30 p.m.



MICHIGAN STATE UNIVERSITY EAST LANSING *+ MICHIGAN 48823

VICE PRESIDENT FOR UNIVERSITY RELATIONS

February 2, 1973

MEMORANDUM

To: President Clifton R. Wharton, Jr.
From: Robert Perrin ff

Subject: Performing Arts Center

I have become increasingly concerned, not to say alarmed, over
the slowness in making vital, initial decisions to launch the Performing
Arts Center operation. What makes this situation particularly critical
is the knowledge of the extensive periods of time which are inescapable
once the preliminary decisions are made. Primarily, of course, these
concern the work of the architect, the letting of contracts and the
actual construction. Running throughout must be the fund-raising
campaign.

At this point, we have virtually nothing settled. It is my
belief that, starting today, the earliest that contracts could be let
and construction begun would be October or November of 1974, with the
completion probably no earlier than spring of 1977. That's a long time
off, and every month we delay now is being added to the other end.

We also are running into an embarrassing problem of talking
about the PAC and having absolutely nothing to back up the talk.

In an effort to try to conceptualize the tasks which must be
accomplished, and the relative time tables involved, I have devised the
attached flow chart. I have discussed this chart with Jack Breslin,

Les Scott and Bob Siefert and it reflects their help. While I am not
committing them to it in all its aspects, I was pleased that they seemed
in general agreement with the approach.

To a degree, the time frames are arbitrary. However, if they are
in error, it probably is on the tight side rather than in being too
generous. Also, I have posited some procedural decisions with which you
or others may disagree. However, I think we have lost the luxury of time
to leisurely consider many of these matters. While I do not suggest a
""ecrash" program on an undertaking of this magnitude and importance, I
firmly believe that certain rather unilateral decisions must be made.



Memorandum to President Clifton R. Wharton, Jr.
February 2, 1973
Page 2

Some points regarding the flow chart are in order:

1. It assumes that a Performing Arts Center Committee is the
basic unit to make initial recommendations and monitor progress up to
the construction point.

2. TUnstated on the chart but extremely important is an
administrative staff person to ride herd on the project and see that
the deadlines are met. (John Dietrich?)

3. The PAC committee must settle on a site recommendation
(or 2-3 alternatives) and begin work on a program statement. I suggest,
in the interests of speed, that the committee provide its recommendations
and let Siefert write the program statement.

4., The suggested procedure envisages the following method of
selecting an architect:

a. The PAC committee names an architectural subcommittee.

b. The subcommittee interviews 12-15 architects identified
by Siefert and others.

c. After narrowing the list down to 4 or 5 architects,
the subcommittee makes visits to selected buildings
designed by the finalists. (Note: Earlier plans
called for visits to several existing PACs. This
was supposed to have been done early in December,
but wasn't. Anyway, I am not sure what this would
have accomplished in selecting an architect.)

d. Hopefully, an architect could be recommended to the
Trustees at their April 20 meeting.

5. The selected architect would be hired on a '"temporary' basis
while making his preliminary plans, estimates, etc. Permanent retention
would come after acceptance of his concept and estimates, plus the
assurance that we will be able to raise the necessary funds to give a
final "go'" to the project.

6. The chart shows Les Scott's feasibility study being approved
now and getting underway. Since it would be completed this summer when
it would be inappropriate to launch a fund-raising drive, the kickoff
is slated for October 1. The summer would be used to plan the campaign.

7. The legislative picture shows us having a program statement,
model and money in the bank by the time the Governor makes his budget
requests for FY 74-75.




Memorandum to President Clifton R. Wharton, Jr.
February 2, 1973
Page 3

8. Implicit in this plan is having the necessary seed money
for the feasibility study, travel and the temporary hiring of the
architect.

There may be many holes in what I have contrived. However,
the essential point is that a time-table must be set, with responsi-
bilities assigned, if we expect to be around when the curtain goes up.

Attachment
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MICHIGAN STATE UNIVERSITY EAST LANSING': MICHIGAN 48823

CLIFTON R. WHARTON, JR. + PRESIDENT March 7, 1973

Dear Dr. Garrison:

Thank you for your letter of March S5th and the suggestion of Alvar Aalto
as a possible architect for the Performing Arts Center. Are there any
examples of his work which can be seen in the United States? Or do you
~ have any photographs or reproductions?

Sincerely,

Z;(\_Zt_,\f

Clifton R. Wharton, dJr.
President

Dr. Anne C. Garrison, Chairman

Committee on Building, Lands and Planning
College of Business

Eppley Center

Campus



MICHIGAN STATE UNIVERSITY BAST LANSING.- MICHIGAN 48823

CUFTON R. WHARTON, JR. » PRESIDENT March 12, 1973

Dear Milt:

In thinking of alternative locations for the Performing Arts Center, I
recently wondered about the area north of Wilson Road, south of East Shaw
and east of Bogue Street. Has any thought been given to this spot? I
realize that a portion of it is currently used by the students for IM

and informal sports, but the area is extremely large and need not represent
any major intrusion to such use. Superficially, it would appear to be a
good location with a great deal of space, a parking lot nearby, with

space for another surface parking area east of the Veterinary Clinic, etc.

Would appreciate your good thinking on this.
Sincerely,

SR2ANS

Clifton R. Wharton, Jr.
President

Mr. Milton Baron
Director
Campus, Park and Planning

cc Mr. Breslin
Dr. Cantlon



MICHIGAN STATE UNIVERSITY EAST LANSING * MICHIGAN 48823

CLIFTON R. WHARTON; JR. * PRESIDENT June 25, 1973

Dear Mr. Hopper:

My apologies for the delay in responding to your letter expressing your
interest in the Performing Arts Center Committee. This group was appointed
by Provost Cantlon and has been at work for more than two and one-half years
in trying to determine the basic concepts for a facility. During this
period they have arrived at general program guidelines, including seating
capacities and functional purposes of the theater.

As a result of their efforts and at their request, I appointed an
Architecture Visiting Committee made up of six members of the larger group
to visit a selected group of Performing Arts Centers both on and off
University campuses, to develop a more formal program statement. Their
report will be submitted soon and will lead to a significant step forward
in the selection of an architect for this important phase of the project.

In that the Performing Arts Center Committee has basically finished its work,
it probably should not be expanded at this time. Concurrently, however, a
facility of this magnitude is going to require a great deal of volunteer
input in both the seeking of the funds and facility-used planning. Les Scott
will be in charge of the fund-raising phase of the program, and I am asking
him to call you for an early meeting. This might help to determine the best
means of making use of your dedication and interest in the project. Your
writing me in this regard is greatly appreciated.

Sincerely,

Clifton R. Wharton, Jr.
President

Mr. Mark A. Hopper

606 South Case Hall ;/7
Canipus 7/

cc Mr. Leslie W. Scott



Mey 15, 1973

Dear Dr. Wharton,

Recently I spoke with Ken Beachler, Director of the Lecture-
Concert series, about gaining entrance to the committee
working on plans for the new performing arts center, and

he advised me that the committee was under your adminis-
tration, and to get in touch with you.

I, as a member of the Lecture-Concert series advisory board,
and a good friend, William Evenson, a potential candidate
for membership on the same board, hold a deep interest in
the planning for the center, and would like nothing more
than to be involved in the inltial stages. Therefore, Bill
and I respectfully request that we be granted admission

to the committee as undergraduate members, working on a
strictly voluntary basis. I ask this to be considered

not only because of our personal interest in the performing
arts center, but also because of our interest in the Univ-
ersity community as a whole.

I remain...

.seincerely yours,

ofpal

ark A, Hopper
606 South Case
Campus



MICHIGAN STATE UNIVERSITY EAST LANSING * MICHIGAN 48823

CLIFTON R. WHARTON, JR. * PRESIDENT January 14, 1974
MEMORANDUM
To: Dr. John Dietrich

Professor James Niblock
Dr. Frank Rutledge
Mr. Kenneth Beachler

From: Clifton R. Wharton, Jr., President CJSL#’S”’

Subject: Performing Arts Program Statement Committee

I would like to ask each of you to serve as the committee to prepare a
program statement for the proposed Performing Arts Center under the
chairmanship of John Dietrich, Assistant Provost. Mr. Robert Siefert,
University Architect, will be an ex officio member.

Based upon the report of the visiting committee, we plan to invite at
least two architectural firms from the short list to visit the Michigan
State University campus. Thus, the first and most immediate task of the
Program Statement Committee will be to prepare a summary outline of the
program statement which can be used with the architects. Mr. Siefert
will be able to provide an insight into what is required.

The second task will be the preparatibn of the detailed program state-
ment. When the draft statement has been prepared, it will be reviewed

by me in consultation with key university officers and the full Performing
Arts Committee.

I hope that each of you will be able to serve on this most important
endeavor.

cc Dr. Cantlon
Mr. Scott
Dean Sullivan
Mr. Siefert



MICHIGAN STATE UNIVERSITY EAST LANSING « MICHIGAN 48823

CLIFTON R. WHARTON, JR. * PRESIDENT January 14, 1974
MEMORANDUM
To: Performing Arts Visiting Committee

(Mr. Beachler, Dr. Garrison, Professor Niblock, Dr. Rutledge,
Mr. Scott, Mrs. Wharton)

From: Clifton R. Wharton, Jr., Président CS&*’J;"

Subject: Performing Arts Center —-- Unfinished Business

As a sequel to the recent meeting of the full Performing Arts Committee, may
I ask that the committee try to identify your preferences regarding an
acoustical engineer.

To eliminate suspense, I should add that the first two choices among the
architects were Harrison and Abramovitz, and Caudill, Rowlett, and Scott.
As soon as a brief outline program statement has been prepared, we plan to
invite each of these two firms to visit the MSU campus. As part of that
visit, they will meet with the full Performing Arts Committee.

Other follow-up steps underway: (a) the appointment of a small committee
to prepare the full program statement which will eventually be reviewed by
the full committee; (b) the development of a program to alert MSU alumni
regarding the project and to solicit their interest.

cc Performing Arts Committee

Mr. Baron Dr. Rutledge
Mr. Beachler Mr. L. Scott
Mr. Breslin Mr. Siefert
Dr. Cantlon Dean Sullivan
Dr. Dietrich Dr. Wharton
Prof. A. Garrison Mrs. Wharton
Dr. A. Hunter Mr. Wilkinson

Prof. Magnus
Prof. Niblock
Mr. Perrin



MICHIGAN STATE UNIVERSITY EAST LANSING + MICHIGAN 48823

CLIFTON R. WHARTON, JR. * PRESIDENT January 14, 1974
MEMORANDUM
To: Performing Arts Visiting Committee

(Mr. Beachler, Dr. Garrison, Professor Niblock, Dr. Rutledge,
Mr. Scott, Mrs. Wharton)

From: Clifton R. Wharton, Jr., President C53*f¢;/’

Subject: Performing Arts Center -- Unfinished Business

As a sequel to the recent meeting of the full Performing Arts Committee, may
I ask that the committee try to identify your preferences regarding an
acoustical engineer.

To eliminate suspense, I should add that the first two choices among the
architects were Harrison and Abramovitz, and Caudill, Rowlett, and Scott.
As soon as a brief outline program statement has been prepared, we plan to
invite each of these two firms to visit the MSU campus. As part of that
visit, they will meet with the full Performing Arts Committee.

Other follow-up steps underway: (a) the appointment of a small committee
to prepare the full program statement which will eventually be reviewed by
the full committee; (b) the development of a program to alert MSU alumni
regarding the project and to solicit their interest.

cc Performing Arts Committee



MICHIGAN STATE UNIVERSITY EAST LANSING » MICHIGAN 48823

CLIFTON R. WHARTON, JR. * PRESIDENT January 14, 1974
MEMORANDUM
To: Mr. Leslie W. Scott

From: Clifton R. Wharton, Jr., President ‘C;)QK*IS”

Subject: Performing Arts Center and MSU Alumni Activities

In preparation for the stepped-up activities regarding the proposed MSU
Performing Arts Center, I would suggest that you and I meet with Mr. Kinney,
Mr. Doyle, and Mrs. Doane to discuss how they might use the film to generate
interest among the alumni, and to identify those alumni who might wish to
become involved in the effort.

cc Mr. Kinney
Mr. Doyle
Mrs. Doane



It should be understood that there is one primary consideration
related to the selection of an architect which is not covered in this
report. That area is the aesthetic. The reason that this vital dimension
is not included here is because beauty is a highly subjective response.
Though we rely on sight more than any of the other five senses, each
individual's response to aesthetic qualities is a complex amalgam of
cultural standards, prior exposure, and social influences. In
architecture, as in art, instances abound where what is acceptable or
considered "classical' today was once revolutionary and unacceptable.

One need only cite the early years of Frank Lloyd Wright or Picasso to
evoke an awareness of how notions of beauty and taste change. To some,

a Chinese pagoda or a Bhuddist temple is a beautiful structure; to others,
a garish, clashing monstrosity. To some, the Empire State Building is a
graceful soaring spire of urban.modernity; to others, a cold, sterile
tower of steel and concrete.

Therefore, the reader should realize that each reporter here
who is describing a facility has been given open license for personal
expression. The factual reports are excellent as that. The aesthetic
judgments, however, must be ascribed to the individual writer and not

as a consensus of the full committee.



MICHIGAN STATE UNIVERSITY EAST LANSING - MICHIGAN 48823

UNIVERSITY ARCHITECT « ADMUNISTRATION BUILDING

April 1, 1974

MEMORANDUM
Lo Dr. John E. Dietrich
From: Robert L. Siefert, University Archite%g%§a>‘ :

Subject: Performing Arts Center -- Architect Selection

Per your verbal request and memorandum of March 26, 1974, I have
contacted the two architectural firms under consideration and have
confirmed the following dates:

April 29 and 30, 1974 - Harrison & Abramovitz
New York, N.Y.

Representative: Max Abramovitz

May 7 and 8, 1974 - Caudill Rowlett Scott
Houston, Texas

Representative: Wallie Scott

Both firms understand the general outline of their involvement on
the above dates. It is my understanding that you will make the
arrangements for the committee meetings. I will handle anything
relating to the architects and their presentations.

RLS:ies

cc: President Wharton’/’
Provost Cantlon
Vice President Scott
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) L=t WL ODEN
next month as the city's irst
theater specifically designed
for dance, with Mrs. Rebekan
Harkness, (he arts patrun
‘who is rehuilding it.

“Igm’t it interesting what
2 venaissance dance hes had
o the last 15 vears,” M.
Johnson said shortiy after
sha Nad entered the theater
to the applause of workanen
proparing for the scheduled
opaning April 9. Converted
from & movie house at an
astimated cost of $3-miltion,
the former Colonial Theater
on Broadway, between 62d
and 63d Streets, will reopen
as the dauce theater for a
two-week sexsqn by the
Harkness Ballot.

Mrs. Harkness, whn s ar-
tste director of the com-
pany, wifl then close the
theater until she fali. A
spokesman for the Harkmess
Bullst Foundation said pro-
gramming for the theater's
plawmed year-round dance
seasons  was stil %0 be
worked out.

Although the facaide and
the interior of the 1.285-seat
theater are Incomplete, Mes.
Johnszon was accorded what
could ba calied the blue-car-

ot return.

THE NEW YORK TIMEL W

by the Herk-
keeping with
5’8 ‘favorite
wner scheme, the cirpeting.
uphnistery and genera’ desi
of the theater wifl (*aich the
powder blug of her Rolls-
Royce
Coaflict of Schedule
"There ars 30 manv red
theaters i the world, it's
time we had 8 blue one’”
Mrs. Hariness said duriag the
tour. Ag she and Mrs, John-
aon tried dut the Louis XIV
armchairs in the first tier, or
balcony, Mrs. Johnsan ex-
plaineg that she had come
for yesterday’s previsw Dbe.
cause another commitment

would keep her from the
opening.
Mrs. Harkness and her

gueet came in through 2 side
door on 62d Street bcause
scaffolding still hides the
main  Broadway entrance
next to the Empure Hotel. A
red-brick and torra-cotta fa-
cade. found under a coat of
battleship-gray paint, has al-
ready emarged as pary of a
restoration effort, A bas-re-
lisf above a canopy and a
base of Canadian black gran-
ite wilt complete the facade.

Mrs. Johnson accepted a
large bouquet of yellow roses
from Luisa Meshekof?, (1
years old, and Adam Shell,

12, who study at the Hark-
ness School of Batlut. "I hopn
I shahl be coming to ser wou
i this heautiful place,” she
told them.

Ar immediatn e e-calcher
wag a recenlly tompleted
mural that framss the pro-
eenium atth with a palaxy
nf male and female nudes
eaping tarough the heavens.

"*Now w o is (hat?” asked
Mrs. Johnson abnut a male
figure whh a pcacnck-feather
cape. Enrique Senis-Oiver,
the 38-yvear-old Spanish an
st who executed the murai

Wd wha is responsible far

e interior desigy:, explained
that the man symboirced

ride in being a dancer.

Mr, Seris. who described
himself as a surrealist, spent
stx months jving on his hatrk
A {a Michelangeln on a scal
fold to paint the area ahnve
the arch

“He had a TV set and ice
box up there," Mrs. Harkness
said. “He lived up thera®

Concept Explained

Mr  Senia said that his
concept of the mural—
“Homage to Terpsichore—
involved making ‘“the prosce-
njum a window onlo what
will happen on the stage.”

"My puipnse was to depict

s New Harkness Dance Theater

of the Aance tar movenment
and the fanrasuc expressinn
nf the human body,” Mr.
Senis srid, “The dancers are
in undiess brcause 1 want
them tn he timeless.”

In the Repassance tradi-
tion of incorparaung a8 pa-
tron into a painting, Mi.

gsvms has also ifepicted kirs,
Harkness covered Ly a e
\gold cape. at the lef side of
'\Lhn arcn, “She wac reluctant
to he in the mural,” he saud.
“But her life i« devnted to
the dance and music, 1 feel
she ahould be thera.”

Mrs. Harxness has said
that her main purpose in re-
(urbishing th= theater speci-
fically for dance wastn rem-
edy a sitation in which
dancers gerform on  stages
that cause nyury and pre-

pare in inadequate backstage

space,

At the same Llime, Mr.
Senss  saul, Mrs. Harkness
agreed with hm that the

thexter shouid he “very neh

and regal " There has been

an attempt tn creale *adraw.

ing-room feeling” with the
hlte plush carpeting. the

blue veivet wail upholstery,

the Louis XIV .elvet chairs
and the Spamsh black marble
that will be ean the (laor for
Lhe thvee Jobbies

T i e =

the plasticity and elegancs

y— : e £ et ———— g

AR aamde s e o
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M 5. Johnson Tours New H arkness Dance T?Kratg

By ANNA KISSELGOFF

Mrs, Lyndon B. Johnson
yesterday toured the Hark-
ness Theater. which will onen
next month as the city's first
theater specifically designed
for dance, with Mrs. Rebekan
Harkness, the arts pairon

. -who ir rebuilding it

“lsn't it interesting what
& remaissance daacs hes had
in the last 1§ vears” Mm.
Johraon eaid shortly after
she had entered the theater
%o the applause of worianen
prepering for the scheduled
opaning April 9. Converted
from a movie house at sn
esthnated cost of $Smillion,
tha forroer Colonial Theater
on Broadway, between 82d
and 63d Streats, will reopen
as the dence theater foe a
two-week seasgn by the
Harkness Ballet.

Mrs. Harlness. who s ar-
tiste director of the com-
pany, will then clogse the
theater untl the %l A
spokesman for the Haknmss
Bufiet Foundation said pro-

ing for the theater's
plamed year-round dance
seasons was stil w0 be
worked out.

Although the facade and
the interior of the 1.288-seat
thester are In:omplets, Mrs.
Johnson was accorded what
could ba calied the blue-car-

pad treatment by the Hark-
ness maff. In keeping with
Mrs.  Harkness's  fevonte
eolor scheme, tha ¢ irpeting,
ubhnistery and gennsa’ desi
of the theater wili 11ich the
powder blus of h~r Rolls-
Royee
Conflict of Schedule

“Thare are 80 manv red
theaters in the world, it's
time we had a biuve one”
Mrs. Harkmess said during the
{OUT. Ag she and Mrs. john-
200 iried out the Louis XJV
armehairs in the firet tier, or
baleony, Mes, Johnson  ex-
plained that ghe had come

for yesterday’s preview be--

cause another commiument
would keep her from the
opening.

Mrs. Harkness and her
guest came in through a side
door on 62d Street bcause
scaffolding still hides the
main  Broadway entrance
next to the Empire Hotel. A
red-brick and terra-cotta fa-
cade, found under & coat of
battleship-gray paint, has al-
ready emerged as part of a
restoration effort. A bas-re-
lief above a canapv and =
base of Canadian black gran-
itsa wilt complete the facade.
I Mrs. Johnl?t at.l\!:ep(ed a

bougquet of yellow roses
f:o?n’ Luisa Meshekol?, i1
years oM, and Adam Shell,

e Tttt

B

12, who study at the Hark-
ness School of Ballet. "I hope
I sha?l be caming to see vou
in this beautiful place,” she
told them,

An immediate cve.calehor

as a receally vompleted
mural 1hat frames the pro.
cenium arch with a paiaxy
nl male and female nudes
eaping titrough the heavens

“Nnw wt is that?” asked
Mrg. Johnson about a male
figure whth a peacnck-feather
cape. Enrique Senis-Oiiver,
the 38-vesr-old Spamsh an
st who executed the murai

md whe is responsible for

e interior desigrn. explalned
that the man symboliced

ride in being 8 dancer.

Mr. Sents, who described
himself as a surrealist, spent
s1x months jving on his hack
2 fa Michelangeln on a scal
fold to paint the area ahove
the aich

“He had a 'V set and ice
box up there,” Mrs. Hurkness
said. “He lived up there

Concept Explained

Mr. Senis said that his
concept of the mural-—
“Homage to Terpsichore—
invoived making ““the prosce-
njum a window onlo what
will happen on the stage."

"My purpnse was to depict
the plasticity and elegance

of the dance tiie movement
and the famasuc expression
nf the human body,” M.
Senis said. “The dancers are
in undress b-cause 1 want
them tn be timeless.”

_In ahe Renaissance traci-
tion of incoiporating a pa-
tron inte a panting, A,

Sens has also depicted dre, o

" JHarkness coversd by a inne

sold cape, at the left side of
the arcn, “She wag reluctant
'5"’\ he in the mural,” he said.
“But her life 1 devoted lo
the Jdance and music. 1 feel
she should be thera.”

Mrs. Harkness nas sad
tha! her main purpose in ra-
furbisthing the theater speci-
fically for dance wasto rem-
edy =z siwuaton i whicn
dance:rs perform on  stages
that cause wmuaiy arnd pre-

pare it inadeguate backstags *

space,

At the same
Senis said, Mis,
agreed with hm

time,  Mr.
Harkness
that

the .

theater shouid he “very rich

and regal.”” There has been
an attempt tn create 'n drasw-
ing-room feeling” with the
blue plush cerpeung, the
blue veivet wail upholstery,
the -Louis X1V .rlver chairs
and ihe Spanish black marhle
that will be on the floor for
the three lohbies.

ST

e




MICHIGAN STATE UNIVERSITY EAST LANSING « MICHIGAN 48823

COLLEGE OF ARTS AND LETTERS : OFFICE OF THE DEAN - GRESSsSuawes

June 26, 197k

Dr. Clifton R. Wharton, Jr.
President

Michigan State University
Administration Building

Dear Cliff:

I am sure that you have seen a copy of Professor Roy Matthews' letter to

me generously offering the support of the local AAUP chapter for the
Performing Arts Center project. I would like to suggest that it might be

a good strategic move to have the architectural firm invite representatives
of the AAUP to provide whatever input they can give to the planning effort
for the project. The support of the AAUP might be worth having in the
future. As you well know, the organization can get a little touchy if it is
not asked its opinion. Perhaps the architectural firm would like to sample
the range of opinion represented by AAUP.

Richard E. Sullivan
Dean
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MICHIGAN STATE UNIVERSITY G&gAST LANSING - MICHIGAN 48823

COLLEGE OF ARTS AND LETTERS . OFFICE OF THE DEAN ' REMUSSES.

June 26, 19Tk

Professor Roy T. Matthews
President, AAUP, MSU Chapter
G43 Hubbard Hall

Campus

Dear Roy:

Thank you for your letter of June 17, 1974, generously offering the
support of the MSU chapter, AAUP for the Performing Arts program.

I am sure the Performing Arts Center Committee will be grateful for
your support. I shall do all that I can to assure that the AAUP is
kept informed of progress on the projJect and is afforded an oppor-
tunity to have an input in the planning of the Performing Arts Center.

Sincerely,

Richard E. Sullivan
Dean

ml >
cc: President Wharton
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June 17, 1974

Dean Richard Sullivan, Chairman
Performing Arts Center Committee
203 Linton Hall

Campus

Dear Dean Sullivan:

The members of the elected Council of MSU Chapter of the American Association
of University Professors discussed the approaching open hearings, fund
raising campaign and construction of MSU's new performing arts center at

its last meeting on June 4, 1974.

The consensus of the members was that we are very interested in faculty
consultation and opinions regarding the planning and construction of this
very important structure on our campus, We knew that your committee already
has representatives from those departments most directly concerned with
the building and also a representative from the University Building, Lands
and Planning Committee . Nevertheless, we did want to express our interest
and offer our services and advice in any way you deem proper. All of us
concurred that the construction of an outstanding performing arts center
at MSU is necessary, and we felt that our informing you of our interest
might aid you and your committee in obtaining a diverse and representative

voice of faculty opinion.

Thank you for your consideration, and the local AAUP chapter stands ready
to serve your committee.

Sincerely yours,

Roy T. Matthews, President

cc: President Wharton

RTM/1e
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4 MICHIGAN STATE UNIVERSITY

CLIFTON R. WHARTON, JR. : PRESIDENT EAST LANSING - MICHIGAN - 48824

August 22, 1974

Mrs. Erwin A. Otis, Jr.: .
5715 Ellis Road
Ypsilanti, Michigan 48197

|
Dear Mrs. Otis:

This is in response to your letter of July 29 addressed to the
Board of Trustees, '

First, I might comment on the selection of an architect for the
proposed Performing Arts Center. There will, indeed, be a Michigan
architect associated with the venture. 1In the selection of the primary
architect, however, it had to be kept in mind that the designing of a
performing arts complex is a highly specialized undertaking. There
are very few national architects who have had successful experience in
this field. The Texas firm was chosen after a committee made personal
visits to a large number of existing structures, discussed them as to

their pros and cons and interviewed architects. I believe a wise choice
was made.

With regard to the main point of your letter, you can be assured
that the architect, and the University, are very cognizant of the needs
of the handicapped in producing a final design. As a matter of fact, all
our construction in recent years has kept this in mind, Furthermore, we
are moving as rapidly as possible in altering older buildings to make them
more accessible. TUnfortunately, it is virtually impossible to correct
some situations, such as the Union, without major reconstruction.

We also have an Office of the Handicapped to provide assistance to
all University units in improving facilities and programs for this impor-
tant segment of our academic community. In short, I think you will find
that MSU is in a leadership role in this area, although, of course, we
would like to do much more if the resources were available,

Again, thank you for your thoughtful comments on the subject.

Sincerely,

Clifton R. Wharton, Jr.
President




s, 8’;win 5 @tis, gu.
5715 &’l;s Road

~ ' pselantz, Michigan 48197
; ' qJJuly f

MSU Board of Trustees
IMichigan State University
Dast Lansiag, lidchigan 48823

Dear lidchigan Svate Trustees:

Ly recent June issue of LSU Scene carried a. story
gbout & new perforring aris ceuater to be oullt 0}4,
tie wdecaigan Statve Undiversity campus. I felt it -
was ratier a low blow to tiie arciitects of
liciiigan tlat one of our sivate supperted institu-
tioxns felt it necessary to go to a Texas firm for
arc.iivectural services, wvut tietv is mct the poiit
of tiiis letter.

The poirnt is: I urge you and the planners of the
perforuing arts center to cousider thz nandicapped
CAREIULLY wlien planning tiue center. The following
should be given special attention, especially tc
accounodate persons confined to wheel chzirs:

1l. Ranps szowld ve long, and tiie angle of the
incline small. hanps at tiie new Zrizrwocd siopplng
center at Ltate Zoad and I-94 in Ann arbor are
degigned to allow access to wueelcihzirs. :owever,
tiey are so steep tizt & person in a2 waheelc.zir
cannot alone wheel it u® a ramp without tipping
over backwards.

2. ©Spaces saould ke left somewnere in tue
seating arraugenciit--perhaps some eupty rovs
withoul seats-~ to allow handicapped persons to
etbgng ) a concert er tainment.

HE U~Uh2& ¥5ducg coo% All‘“%il u“eeECAalr
Ooccupants bring their own theatre seats. '




‘patron with a dispenser feor smell disposable

& must. Try sitting in a chair and getting

There snould be ramps, -as well as steps,
to rest rooms.

At least one water closet stall shliould
be extra wide and provided with grab
rails. The door on it should be rarked
to indicate that it is ‘especially for
wieelchalir patrons. 7

At least one sink especially designed

for tlie wneelciiair confined person snoeuld
be includeds«- extira loig nardles for
turning water ¢a and off, a lorg faucet
for washing ana enougi space’ that e wneel-
chair can be rolled up to it comfortably.

A towel dispenser attached to the wall
low enough Tfor the wheelchair person to
obtain a towel witicut drlpylng water off
kis (or her) elbows would wve’ helpful too.
(That precludes --the water dripping off
the elbows—--that the aandlcapped person s
can raise tieir arus.)

A low drinking fountain for the wheelchzir,
cups, and & receptacle for same, snhould vs

a drink of water from tne average puclic
water cooler!

4L pay telephone easily availedle frow a
sitting position for any adult 'would
serve vheelcrnair patrons and any cnildren
who mignt be in tne audieuce,. altnough I
ar well avare that caildren on the 15U
campus are a rarity.
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9. A full length mirror in each restroou.
Lven people in wneelcnairs like to comb
their nhair occasionally.

10. An elevator is a must,if the building
is more than one story high.

11. There should be a driveway to a ground
- level eantry to allow a candicapped perse:n
W0 cauznot drive to be drivexn to tle door,
irelped out of tie car gud into tune build-
ing, before the driver paris the car.

I am not handicapped. I can walx, climb
-'8tairs, bvend to drinz from & normal height drinxing
fountain, and reachh a pay telephone from a standing
positicn. ‘ |

ihis letter.vwias inspired Uy two facters: Ly
sorority at liicaigan State was ilpna Chi Cmega.
Its national projects have been ongoing assistance
to the ilational Zoundation for Crippled Children
and Adults (Easter Seals) and an education pro-
gran for breaking down the architectural hairiers
for the handi capped; the ~ccend 'ds my association
witn two adult wemen wiio have been confined(since
they were young) to wheelchairs, as well 2§ tiwe
accuaintance witii a paraplegic man whose wife is
a puysical therapist. They would ratiier ctay
nouie timen appear in public -end seew totally . de-
pendent upon others to care for tieir needs as
they confront tie barriers society theughilessly
places before themn. ' :

I often attend the Powers Ceriter for Performing
Arts on the University of lMichigan campus.: Yes,
tize front entry of it is rarped. Access 1s easy.

albnbigi SIRvIEIEHITED RRETEGERLBO1AB.TRE FoRhe:

¥y friends in their wheelcnairs make ano attenpt
to attend. ' :




~Living. as close as we do to Aan Arbor, and
being married to a University of IMichigan alumnus
I am inundated with "“the glories. of dear old
Michigan." Isn't it ironic thnat its well
establisiied medical schiool and all tihe available
consuliants, apparently, had/have so little input
into the planning of canmpus buildings? The best
consult: nts, it would seer to me, would De the
handicapped, tiemselves, whose ideas (not mine)
are in tais ;ettcr. i

Isn't it time we “nornal" pcople considered
the needs of tine na:dlcaoped wminority auid invite
thenm in to the extracurricular and cultural
activities wnici: we enjoy and call "enr¢clm at "7

Very sincerely yours
\ lu.; ‘lo‘p"j} ]

?74(_,4./‘! Y L.~ ,(t—(.;d
liédra (Smith) Otia
118U Class of '42

P.S. iy loyelties are slightly fractured since I
now x:0ld a masters degree Zrou zastern
Michigan Uuiversivy and an currently taliing
course wori: at itae University of ricuigan
in ite graduate sciiool. " Zut early ties
are gtrong ties. 1Iiie ola Toetvall Tield
rivalry carries over into otiier areas
tiis instance 1 would lite to ses &ie
be the pacesetter in breaxiﬁg down lan
arcnitecturzl harriers. Go Utate! | And
nelp the ke wdlcuvpna nelp thewmselves
vonile improving theiv quality of 1Lelr
lives. e Ra

Incidentally, the Briarwood ghopping Ceunter
previously referred to is built "to code."
Apparently the '"code" is inadequate to those
for whom it is writtgn.



MICHIGAN STATE UNIVERSITY

OFFICE OF THE PROVOST EAST LANSING * MICHIGAN - 48824

September 19, 1974
HIGHLY CONFIDENTIAL

MEMORANDUM

To: Performing Arts Center, Administrators

From: John E. Dietrich

Subject: Report No. 6 =-- Summary of Activities of the Program

Statement Meeting Between the Architects and the Work
Group, Thursday, September 19, 1974

1. At the end of the meetings on Wednesday, September 18, the program
under discussion was $600,000 escalated dollars over the terminal
budget of $16,000,000 and the Music Recital Hall had been eliminated.

2. It was clearly a consensus that the elimination of the music recital
capabilities was unacceptable. The work group and the architects
spent the evening searching for possible alternatives.

3. On Thursday morning (this morning) a number of possible alternative
options were considered in great detail. After intensive discussion
and major compromises by the users, a Program Statement was developed
which, while not fulfilling everyone's desires, provided a balanced
terminal budget. '

4. The modifications included the following:

a. The Great Hall was retained in toto at a capacity of 2,500
with a full stage house. The production and support spaces
were severely reduced to a level which was considerably be-
low previous expectations.

b. The Main Theatre was converted into a Theatre-Recital Hall
with a capacity of 600 seats. The principal modification
included the elimination of the full stage house through
the development of a thrust stage which could accommodate
both the theatrical needs of the Department of Theatre and
the recital needs of the Department of Music.

c. The Experimental Theatre was absorbed into the classroom-
laboratory spaces of the Department of Theatre to evolve a
Theatre Production Teaching Laboratory with flexible staging
and seating capabilities at a maximum of 250 seats.



MEMORANDUM

Performing Arts Center Administrators
Page - 2 -

September 19, 1974

d. The term "amphitheatre" in the original program want list
created considerable confusion. There has been no intent
to create a formal amphitheatre. It is hoped that there
can be incorporated in thg design a festival players garden
or courtyard which might be used on an informal basis during
the summer. No specific dollars have been assigned to this
space.

e. The production, support, teaching, office, and classroom
capabilities were reduced by a significant percentage.
These reductions resulted in adequate capabilities being
retained for the Department of Theatre,

5. As stated in. the previous report, the hold period of six months was
eliminated. This presumes that the program will have immediate
implementation of all steps with no hold or delay for fund raising.
Under the new budget the inflation escalator for any hold period
will be 1%, or $127,000 per month. The projected schedule developed
by Caudill Rowlett Scott for the implementation of the Center will
be found in the attached Appendix.

6. In summary, the Program Statement, using the cost coefficients of
Caudill Rowlett Scott, can be accomplished at the maximum terminal
budget of $16,000,000.

7. The latter part of Thursday afternoon and Friday morning is to be
devoted to the establishment of the relationships between the spaces
in the Program Statement.

AGENDA
FRIDAY, SEPTEMBER 20, 1974 /////
1. At 2:00 p.m. on Friday, September 20, the site evaluation and recom-

mendation will be presented.

2. A summary of the Program Statement and reconciliation with the terminal
budget will be presented.

3. ALL OF THE PROGRAM ADMINISTRATORS ARE URGED TO ATTEND IF AT ALL
POSSIBLE.

JED:bw
Attachment



APPENDIX

PROJECTED SCHEDULE FOR
THE IMPLEMENTATION AND COMPLETION OF
THE PERFORMING ARTS CENTER

DEVELOPED BY
CAUDILL ROWLETT SCOTT
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MICHIGAN STATE UNIVERSITY

CLIFTON R. WHARTON, JR. : PRESIDENT EAST LANSING - MICHIGAN - 48824

October 25, 1974

Mr. Dennis Hansen
1642 Melrose
East Lansing, MI 48823

Dear Mr. Hansen:

Thank you for your letter. I appreciate ydur thoughtful interest
in the location of our proposed Performing Arts Center.

As you know, the architects who have been studying the matter for
several months identified several potential locations. The pros and cons
of each were described in great detail to a number of campus groups interested
in the project. I think it is safe to say that each of the elements you
discussed also was included in the architects' study and our own deliberations.
Several sites were ruled out for reasons of noise, distance from student popu-
lation centers, lack of parking, aesthetics, etc. )

As we narrowed the choices after applying the various tests, one
essential element remained for special consideration: The cost of preparing
the chosen site. Obviously, operating within a generally ‘fixed budget, the
more it costs to prepare a location, the less funds there would be available
for the center, itself. ‘

This, frankly, is one of the major problems with the Farm Lane-Shaw
Lane location, as well as the Harrison—-Kalamazoo site. The relocation of
roads, utilities and existing units such as WKAR, would add large costs to
both locations. Furthermore, it would appear that the size of the projected
building would be too great to be comfortably accommodated at Farm Lane-Shaw
Lane.

The open area just south of Owen Graduate Center, on the other hand,
would be the least expensive from the standpoint of preparation, and it is
well served by existing roads. Additionally, the disruption during the
lengthy construction period would be less at this site.

A final decision, however, has not yet been made, and I find your
comments very helpful.

Sincerely,

22 L N S A, S

Clifton R. Wharton, Jr.
President



Cliftor Wharton, President
Michigan State University
East lLansing, Michigan 48824

Dear Sir:

As a life long member of the community and an employee

of M.S.U, Iiam very interested and concerned about the
location for the new performing arts center. This piece
of architecture will be the most significant addition to
the university in many years. Its location,regardless
where it is placed will have great impact on the university
community, either negatively or positively. For this
reason, Iwould appreciate it if you would seriously
consider the site at the intersection of Farm and Shaw
Lane for the following reasons.,

1. The PAC would centralize most of the existing cutural
facilities on campus for the first time. This would make

it much easier for audio- visual reproduction, as well

as overall corrdination between WKAR, WMSB and the various
preforming groups.

2. Since the PAC will be used as a teaching facility, it
should be located in the academic part of campus. The
other locations under consideration would put an additional
stress on the bus system, which should be prevented. It
is unfortunate but, classes that are located far from the
ceﬁtral campus are considered less,regardless of hbw good
they are. When there is only 20 minutes to go from one
class to another, location is a big factor in the decision.
3. The building would become the focalipoint of the campus.
At the other locations, it would have much less prominence.
The culturé%ﬁenter would be the ideal building for this
purpose. '



L, A1l sites would require additional parking ramps, there
is no question of that. But the Shaw-Farm Lane Site is the
only one where the additional parking ramp(s) could be

fully utilized. That is to say, both during the day and

at night. The other proposed locations are too distant

from the demand for day use parking, for thém to be of

any real value.The use of the ramps for student storage is out
of the question, since they would also be in the ramp at night
when the space would be needed for the patrons of the PAC,
When considering costs, parking ramps at the other proposed
sites would have to be doubled since they would only be used
half the time. ("cost” in terms of benefit dervied)

5. When considering the traffic problems on campus, locating
any building at the busiest-intersection on campus would

be insane., But considering it further, many of the people
who use Farm Lane and Shaw Lane do so because it is the
fastest and most convéniéent route. If the PAC is small
enoughtto retain the present road system, fine. But if

the PAC is SO?lafge so that the road system will have to

be modified, that should be no problem too. At present
most people, I believe. use Shaw Lane because it is the

most convehientiway across .campusi: ‘Unfortunately this
roadway greatly conflects with the pedestrian traffic:

to and from the classrooms in Anthony ,’° Ag Engineering

and Engineering. If much of this traffic would have be
rerouted onto Wilson Rd this conflect would be eliminated.
Of coutrse there are many other ramifications when changing
the traffic patterns on campus but I think this would' be

a ma jor change for the better.

I have other less important reasons why I think the PAC
should be located at Shaw and Farm Lane but I hope you
will consider these, if you already have not, when you
make the decision.

Sincerely,

N =

Dennis Hansen 1642 Melrose East Lansing




MICHIGAN STATE UNIVERSITY EAST LANSING . MICHIGAN 48823

UNIVERSITY ARCHITECT ¢« ADMINISTRATION BUILDING

December 9, 1974

MEMORANDUM
To: Working Group
From: John E. Dietrich and Robert L. Sieferéﬁgg'

Subject: Performing Arts Center - Schematic Design Review

Caudill Rowlett Scott have requested a review meeting to discuss
the design concept refinements that have been developed since our
last meetings. '

The meetings will be held in Room 443-B, Administration Building,
at 1:30 p.m. December 16, 1974, and 9:00 a.m. December 17, 1974.
The December 17th meeting should adjourn by noon.

RLS:ies

cc: President Wharton—"
Mr. Lehnhardt
Mr. Baron



MICHIGAN STATE TD Department of Information Services
UNIVERSITY Qj East Lansing, Michigan 48824
Contact: Linda Gladden 11/8/74
(517) 353-9675

EAST LANSING, Mich. -- The actual site for a proposed $16 million Performing
Arts Center at Michigan State University has been selected, President Clifton R.
Wharton, Jr. announced Thursday (Nov. 7).

The center, which will house the Department of Theatre as well as three
performance halls, will be built south of Owen Graduate Center between Shaw Lane,
Wilson Road and Bogue Street.

The site was endorsed by Caudill, Rowlett and Scott (CRS) of Houston, Texas,
the firm hired by MSU last May to design the Performing Arts Center.

CRS architects have begun preliminary designs for the center, suitable for
the Owen Hall site. Their initial design maximizes the topography of the western
portion of the field in the area, taking into account a stand of trees and the
pattern of student flow.

Final design of the facility is expected by the end of December, and plans
for a fund-raising campaign are getting underway.

Other prospective sites have been under study by campus committees since
representatives of the architectural firm made recommendations last September.

The committees, including the University Building, Lands and Planning
Committee, the Student Advisory Group, the All-University Traffic Committee and
a special Performing Arts Committee, all made recommendations to President Wharton.

In making the announcement, President Wharton said the most critical factor
in making the final choice was the lower cost of site development in comparison
with the two other leading possibilities.

These possibilities included the area south of Kellogg Center and the Red
Cedar River at Kalamazoo Street, and the area at the intersection of Shaw and

Farm Lanes. oTe)



-Page Two -- Performing Arts Center MSU Information Services

President Wharton pointed out that most of the space in the immediate area
of the selected site, which encompasses a wide intramural playing field area,
would be preserved for intramural athletics. He added that additional parking
space will be developed to accommodate increased needs and to replace that lost
in constructing the building.

Leslie Scott, vice president for university development, said public funds
would be sought for part of the center, but that most of the money, perhaps $11
million, would have to come from private contributions.

As now envisioned, the Performing Arts Center will feature a 2,500-seat
Great Hall, a 600-seat theatre-recital hall, and a theatre-production labora-

tory capable of seating 250.

# 1g #



MICHIGAN STATE UNIVERSITY

OFFICE OF THE PROVOST EAST LANSING - MICHIGAN

September 23, 1974

MEMORANDUM

To: President Clifton R. Wharton, Jr.

From: John E. Dietrich (:Y }

Sub ject: Proposed Meetings with the Committee on Building, Lands
and Planning and the Student Advisory Committee on
Wednesday, October 2, 1974

1. It was my understanding from our meeting in your office last Friday

afternoon that I was to schedule a meeting of Dr. Garrison's com-~
mittee for Wednesday afternoon and that you would schedule a meeting
of your Student Advisory Committee for Wednesday evening.

It was my understanding that Messrs. Carroll and Sahni of Caudill
Rowlett Scott would be present and that Messrs. Dietrich, Baron,

Beachler, Niblock, Rutledge and Siefert would also be present at

each meeting.

It was agreed that a presentation similar to that given on last
Friday afternoon would be made for each group. The assumption was
made that the program and the balanced budget would be explained for
information purposes. Further, a discussion of the sites would be
held with the opportunity for the two committees to provide input
relative to the two most promising sites. )

It was agreed that all of the visual materials would be retained
and would be used in the presentation before the two committees.

In regard to the preceding, I have taken the following steps.

I have contacted Baron, Beachler, Niblock, Rutledge and Siefert
and alerted them to the two meetings on October 2. I spent an
hour and a half with Dr. Garrison on Sunday afternoon bringing

her up-to-date and eliciting her enthusiastic cooperation in terms
of the meetings.

I have made no specific contact with any of the administrators.
If you wish them at the meetings you should make that decision.
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MEMORANDUM

President Clifton R. Wharton, Jr.
Page - 2 -~

September 23, 1974

7. Dr. Garrison would like to recommend that the special meeting of her
commnittee be held at 3:00 p.m. so that there will be a logical terminal
point and the meeting won't run on forever.

8. The evening meeting with the Student Advisory Committee should be set
up at your convenience.

9. It is hoped that the meetings might be held in a room such as 443-B
since considerable wall space will be needed for the visual presentation.

10. The exact time of the meeting has not been confirmed with anyone. I
assume that your office will make this decision and communicate it to
the people involved. '

11. You mentioned that you would try to involve the new editor of The

State News, Susan Ager, prior to the meetings, so I have made no
contact with her.

12. Sorry to be leaving so quickly, but my wife is going into surgery on
either Tuesday or Wednesday of this week. I will be in touch with
Mrs. Wiseman in case there is any change in the plans.

JED:bw



November 19, 1971

2. Ice Arena, All-Events Building, Performing Arts Center

A memorandum regarding the construction and financing of the Ice Arena,
All-Events Building, and Performing Arts Center had been distributed to the
Trustees prior to the meeting and is. filed with the materials pertinent ‘to

this meeting. N

Motion was made by Trustee Stevens, seconded by‘Trustee Martin, that the three
projects be discussed and acted upon as separate items. Motion carried by a vote

of 6 to 2, Trustees Huff and Merriman voting “No.".
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C. .OTHER ITEMS FOR ACTION, 'continued November 19, 1971

2. Ice Arena, All-Events Building, Performing Arts Center, continued

Executive Vice President Breslin briefly explained that the proposed Ice
Arena would be a 6,000-seat facility at a cost of $4,515,000; bonds would
be sold at about 5%7% interest; the annual payment over a 20-year period
would be about $267,000; and the money for this payment would come from
football ticket sales with the recommendation that the price of student
football tickets be increased from $2.00 to $3.00 beginning fall of 1972.

The proposed $11,000,000 All-Evertts Building would be financed from a
yearly fee of $15.00 per student. This fee would not become effective
until the fall of school year 1974-75.

The total cost of the Performing Arts Center has not been identified but
is estimated to be in the neighborhood of $12,000,000 to $15,000,000. It
would be financed from State funds and other gifts and grants.

Trustee Carrigan expressed regret that so little information regarding
these projects had been disseminated ‘to the students.. In response to her
question regarding the opening date of the Ice Arena, Mr. Breslin stated
that he felt the building would be.ready for the 1973 hockey season.

Motion was made by Trustee Cairigan, seconded by Trustee Martin, to approve the
Ice Arena.

Trustee Merriman disagreed with the policy of voting on the facilities
singly and reminded the Trustees that when the $2.00 football ticket fee
was assessed it was planned to use the money for the whole. athletic program.
If the amount accumulated to date is used exclusively for the Ice Arena a
student fee would have to be assessed in the total amount of the All-Events
Building.

Mr. Breslin enumerated the improvements that had been made to other athletic
facilities recently, all of which were funded by the athletic facility fund.

Trustee Huff said he felt the Trustees should approve all. three projects,
and that by using the football ticket money for the Ice Arena we were
assessing the students a fee by subterfuge.

The motion to approve the Ice Arena carried by a vote of 5 to 3, Trustees Huff,
Merriman, and White voting ''No."

Motion was made by Trustee Huff, seconded by Trustee Merriman, to approve the
All-Events Building with the understanding that the Trustees will have an
opportunity to act on a student—approved financing plan.

Trustee Martin stated he.felt many uses could be generated for an All-Events

Building and that he considered it more an intramural facility than a
basketball facility.
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C. OTHER ITEMS FOR ACTION, continued November 19, 1971

2. Ice Arena, All-Events Building, Performing Arts Center, continued

Trustee Carrigan asked that it be.recorded that she did not oppose an
All-Events Building, but she would like to have a greater documentation .
of need and a definite plan for financing.

Motion carried by a vote of 6 to 2, Trustees Carrigan and Stevens voting "No."

Motion was made by Trustee -Stevens, seconded by Trustee Carrigan to authorize
the Administration -to proceed with detailed planning for the Performing Arts

Center which will be financed by State capital -outlay funds and gifts through
a private fund-raising effort:. Final plans for funding will be submitted-to.
the Trustees for approval. Motion carried unanimously.




August 2L, 1970

Dear Mrs. Howell: -

My most abject apologies at failing to respond to your
very kind letter of May 12. As you know, the month of
May was an extremely hectic one on the Michigan State
canpus; and your letter was inadvertently buried in the
middle of one of my "strike'" files and this accounts for
my failure to either acknowledge or respond to it.

A proposal for the construction of a Cultural Center or
Fine Arts Center at Michigan State University has been
under consideration for quite some time as part of the
complex to be built for the College of Communication.

Each year this particular proposal has been at or near

the top of the requests which we have made to the
Legislature for capital funding, but we have not as yet
been successful. There has been a great:deal of renewed
interest in the possibilities of conducting a major fund-
raising campaign outside of the University among alumni
and interested donors. This 1s something which will
undoubtedly receive a great deal of study during the
coming year, since I also feel that this is a dimension

of the University which. has been sorely neglected and
which deserves renewed interest and support. Since our
arrival at Michigan State, we have found that the cultural
dimension of the University is indeed quite strong and has
not received the attention which it deserves. Therefore,
you may rest assured that this is a matter which will
receive my personal support during the months ahead. If
such a program does get underway, we will get in touch with |
you and your colleagues to secure their valuable insight
and support.

Sincerely,

Clifton R. Wharton, Jr. ‘
President

.Mrs. E. A: qugll
2017 Cooley Drive

Lansing, Michigan 48910




MRS. A. E. HOWELL . ™
* 2817 Cooley Drive
Lansing, Michigan 48910

Music Teachers Guild of Lansing
May 12, 1970

Dr. Clifton R. vharton, President
Michigan State University,
East Lansing, Michigan.

Dear Dr. Wharten:

The Music Teachers Guild of Lansing is 1nvest1g:e1t1ng the happy
rumor that some suggestion has been made regarding the construction
of a Fine Arts Center on the Michigan State University campuse.

We are a local group of music teachers, affilisted with both the
Michigan Music Teachers Association and the Music Teachers National
Association and thus are intensely interested in furthering the
cul turgdl advanteges for artists and patrons of the Fine Arts.

Probgbly Michigan State University has operated under the least
advantageous of physical conditions of any school of its size for
its concerts, and one wonders that artists are willing to perfomrm
under such severe handicaps.

Is there any way in which teachers groups could be of assistance
in hastening the daoy when a svitahle Fine Arts building could be
provided for this very necessary purpose? Since it has been said
that "Music Soothes the Savage Breast", who knows - this project
might even help dlleviate the campus unrest.

Sincerely yours,

The Music Teapchers Guidd of Lansing. /
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