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May 15, 2000 

Rehash of the Program for Okinawa Visit 

May 17 (Wed) 
Horace King arrives. 

May 19 (Fri) 
19:15 Dawn Pysarchik arrives 

21 :00 Hudzik arrives. Laguna Hotel. VP Nakazato greets him. 

May 20 (Sat) 
13:25 Michael Lewis arrives. 1\'\,' IV,,", ' M.� II.QJ\ �v\"'1 � g 
16:05 Mackeys, Ishinos, and Dr. Muelder arrive. VP Nakazato and Ishihara will 
greet them. 

May 21 (Sun) 
??? Sight-seeing at Shuri Castle Park, Gyokusendo Cave, and Lunch. War 
Memorial Park 
19:00 Dinner for guests from MSU, U of Hawaii, and Fujian Normal Univ. Dress 
informal. 

May 22 (Mon) 
11:00 to 12:00 Office of President Morita for MSU delegation. Horace King will 
present honorary degrees. MSU Tree Dedication will take place here. 

12:10 to 13:30: MSU will host lunch at Miyako Palaclt. Current and former � I f:::. faculty members who studied at MSU will be invited. (Invitees include Hiroko 

�y � and Okifumi Komesu). President and Vice-P�esident of,Ryuqai will attend if 

� schedule permits. Ca..A.o r; vto_ L� tc..<1...v...A �(l b� I"y\VI� 
14:30 to 15:00: Hudzik and Pysarchik will meet with Professor Kawahira, Dean 
of International Students' Office. 

16:00 to 17:00: The Ceremony will be held at Gr�i Castle H9lel tJ\ <;. � - �. 
18:00 to 19:30: Reception at Grand Castle Hotel. f 'i-� f�� /JOJ-Lf 

May 23 (Tue) 
??? Horace King leaves. Ishihara escort. 
Breakfast: Ishihara with Miller and Lewis. . 
Morning: Michael Lewis with meet with DeanY ogi and Prof Yoshimura of 
Faculty of Law and Letters. 
Michael Miller and Michael Lewis will discuss their respective MSU programs to 
a Ryudai audience. 
N \'. �A. � 1 (12.....><- ,Q5L�'5 0 cu-..Y\, ct..ujc... 



�fterno�n: Professors Kina and Yogi will take the Mackeys for lunch and a 
_ � slghtseemg tour. 

.J- 4 _ A .,.. ��' .� �. � -�� -- - - 0 ,) 
Afternoon: The Ishinos will meet with the Komesus./trhev plan lunch ani, � ) 
perhaps dinner together. (� ('vI CI£c.-. -I- �)i.:f � .-
Evening: Prof Yoshimura and Ishihara will host a dinner at which the Mackeys, 
Miller and Lewis will be guests. After dinner an Okinawan dance will be 
highlighted. 

May 24 {Wed) 
Lunch: (Tentative) Mrs. Ishino meets the Ryudai Faculty Wives. 

Dinner: Mrs. Sho hosts the Ishinos. [Mrs. Sho called me on Sunday, May 14, to 
invite" the Associate Dean oflSP to the same dinner. I am puzzled by this 
indirect method of invitation.] 

4��. · g: 
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)..>:-- :3 () a e : See li �- � de egalion wi 

,May 25 (Too) 

MSU delegation leaves for home_ 

[Open for the Ishinos] 

May 26lFri) (Ishino flight plans) 

12:15 Ishinos leave Okinawa for Osaka. Fight 9584 NW 

14:05 Arrive in Osaka. 

15:55 Leave Osaka for Los Angeles. Flight 26 NW 

10:05 Arrive Los Angeles.Flight 

11 :40 Leave Los Angeles. Flight 2604 NW (Operated by American Eagle) 

12:35 Arrive San Diego 

I .. 



FACTS SHEET UI R 

President: 

Secretary-General 

The Six Faculties: 

Law and Letters .. . . .  . 
Education 
Science . .... . ........ . . 
Medicine 
Engineering . . . .. ... . . 

Agriculture 

Morita, Moshin 

Terajima, Hiroyasu 

Yog� Kentoku 
Taira, Tsutomu 
Kato, Yuzo 
Fukiy�a, Koshiro 
Yamashsiro, Yasumasa 
Murayama, Seiichi 

144 faculty 
113 

93 
174 
107 

67 

Names of Officers in Alphabetical Order: 

Fukiyama, Koshiro 
Goya, Hidenobu 
Higa, Masayuki 

Dean, Medicine 
Chair, University of Ryukyus Foundation 
Chair, UIR Alumni Association 

President, Yamaguchi University (Japan) 
Chair, University of the Air (Japan) 

2,538 students 
926 
862 
940 

1,692 
628 

7,586 (total) 

Hironaka, Heisuke 
Inoue, Takami 
Ishihara, Masahide Professor and liaison for UIR in this celebration event. 

Kato, Yuzo 
Katsura, Kosho 
Komesu, Okifumi 

Morita, Moshin 
Murayama, Seiichi 
Nakasato, 

Nakasone, Hirofumi 
Sho, Hiroko 
Taira, Tsutomu 

Terajima, Hiroyasu 
Yamashiro, Yasumasa 
Yogi, Kentoku 

Dean, Science 
Previous President 
Professor Emeritus, English (MSU graduate) 

President, U I R  
Dean, Agriculture 
Vice-President, UI R 

Minister of Education, Government of Japan 
Former Professor at UIR (MSU graduate) 
Dean, Education 

Secretary-General of UI R 
Dean, Engineering 
Dean, Law and Letters 



Minako Yogi 
Assistant Professor of English 

Department of English 
University of the Ryukyus 

1 Senbaru, Nishihara, Okinawa, Japan 903-0213 
Tel. (098) 895-8415 

E-mail:minayogi@edu.u-ryukyu.ac.jp 

IKUE KINA, Ph.D. 
A,,!')lstant P.-ofe%or 
A,medean Llterat.ure 

College. of Law ana l_e:t.ter9 
Univer:;lty of the RyUkyU9 
Ni:;fiih.'ma, Okinawa 903-0213 
JAPAN 
Phone & Fax: 011-81-913-895-8291 
Email: Ikueklna@li.u-ryuI<yIJ.acJp 
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JAS Flight Routes I Distance between destinations. ,/ 
�a f11 hi Houles �a MI ei 
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� TOKYO '"'* KUMAMOTO 
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!lUi< TOKYO U:ka AMAMI-OSHIMA 
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?! 1- AIRPORT 

rr *I m FLIGHT ROUTE 

(:it JtJl if) -- (Schedule flight) 
(T1'-5r-if�) -- (Charter flight) 

1,822 
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PACIFIC OCEAN 

WlJl KUNMING 2.054 
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0._ 047 
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OKINAWA 

I!� FLIGHT JAS 509 
GATE JIIftIUIOEP,TfME lII!1!a DATE 17: 15 5/20 
II!J1SEAT � = �. 1ft 7 A \:::;;y \!jac(H 7�05��C[)=L r�l' 

GOOD SPEED ALWAYS 



Resorts & Hotels 

Laguna Garden Hotel 
4-1-1 Mashiki, Ginowan, Okinawa 90 1-2224 
Tel.098-897-2121 www.laguna.co.jp/lgh 

Located in Ginowan City the Laguna 
Garden Hotel i ju t a tone' throw from 
camp Fo ter and Futenma and only a 
20 minute drive from Camp Kin er and 
Kaden8 Air B e. All of their paciou 
room have a balcony and almo t all have 
an Cean view. They have an Engli h-

peaking taff and the h tel' menus and 
pamphlets are offered in Engh h. 

Member hip of the Laguna club (al 0 
in ElJgli h) 00 ts ¥10 000 a year yet, in 
addition to n rmal benefits, member 
receive free tickets and accommodation 
voucher wOlth in ex.c of ¥20,000! 

Their indoor pool auna and jacuzzi 
are open year-round and they al 0 boast 
the larg t outdoor pool on Okinawa. Pool 
fees are ¥2 000 in ununer and ¥1 ,000 in 
winter: 2 free admi sion, for new Laguna 
Club membel . 

Looking for somewhere for a meeting 
or a pruty? They hay the large t banquet 
room in Okinawa catering Er m a few 
a 20 or a many a .I ,600 people. 

At dinner time, you re ceJ1ain to find 
. omething y u like at one f their 11 ur 

restaurants. They offer a lunch buffet for 
¥1500. Also, look for their special military 
and Okinawa resident rates at your local 
Rec. center. 

Directions 
From Kadena, head outh down Hwy. 
58. Go pa t Fo ter and the entrance to 
Futenma and enter the right-most lane of 
58. ShOltly, you will ee Jimmy' Bakery 
on your left. lUi'll right at thi ignal and 
foil w the road to the bottom. You will 
. ee the hotel on the right. It's next to lhe 
Okinawa Convention Center . 
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� !'F £I) :llt � � � � 
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'61 994.633 · ' 1 
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* fj] 1liJ ' � � * � lj!JI 1M '65 1,338,084.0 
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'62 1. 101  , 756.0 

ill '63 1. 198,443.0 
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'65 1.338.084·0 
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'54 319,678.38 216,666.67 65,000.� - 38.011.71 
'55 382.322.50 253.750.00 90.000.00 - 38,572.50 

� Jl;b '56 489,317.67 375,000.00 58.333.33 - 56.038.34 

a � '57 600,560.00 491. 688. 67 25,000.00 - 83,893.33 
'58 599,384.17 512,833.33 10,000.00' - 78,550.84 

� 7<:. '59 865,372.00 529,167.00 190,000.00 - 148,205.00 
'80 767,704.00 645,000.00 0 - 122,704.00 

r � 
a� 

'61 994,633.00 897,870.00 225, 000.001 - 71,963.00 
'62 1,101. 756. 00 621. 153.00 395,422.00 - 85,181.00 

A '63 1.198,433.00 784,582.00 315,000.00 - 98 ,SS1. 00 

i � 
'64 1. 205,731.00 1.098,215.00 0 - 109,515.00 
'65 1,338,084.00 1,206,825.00 0 - 131,259.00 

MJ 
*'1 

'66 1.778,904.00 1.289,876.00 325,000.00 2O,OOO�001 144,028.00 
'67 2,349.922.00 1. 849.922.00

, 
500,000.00 -

'68 2 , 478,574.00 2,103,574.00
, 

355,000.00 20,000.00, -.-' 
* 

(1967.10. l:!}UE) 
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1�iH' � iJt .l!I! � !fJJ. f13 IDt &f.JJt A {4 � I lin g- :l!l I tt �Ui:liHH!l 

� '54 319,678.38 124,894.68 49,465.08 174,359.76 145.318.62 
'55 382,322.50 169,389.17 72,160.83 241.550.00 140,772.50 
'56 489.371.67 185,SS5.00 98,929.17 282,814.17 206. 557. 5C 

ttlt '57 600,560.00 226,128.33 101,134.11 327,262.50 273,297.50 
rEi '58 599.384.17 269,480.83 104,559.17 374,040.00 225,344.17 

m '59 865.372.00 306,404.00 117.258.00 423,862.00
1 

441.510.00 
'60 767.704.00 354,899.00 147,790.00 502,689.00 265,015.00 
'61 994,633.00 393,019.00 195,091.00 588,110.00 406,523.00 

s !r 
E3 t 
� 

'62 1,101,756.00 498,728.00 140,687.00 639.413.00 482,343.00 

111 '63 1.198,443.00 604,419.00 148,024.00 750,443.00 448,000.00 
'64 1.205,731.00 673,749.00 174,232.00 847,981.00 357,750.00 
'65 1 , 338.084.,00 896.470.00 189,614.00 1.086,084.00 252,000.00 

& '66 1,778,904.00 1, 120,751. 00 182,792.00 1.283,543.00 495,361.00 

f\; 
'67 2,349,922.00 1. 244 .894.00 2SS'888·�1 1'533'762.00 816,160.00 
'68 2,478,574.00 �4651�,QOI � • .6S9� 00 1,801,979.00 .§l6�596.oo 
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$� �Ij B� � �� § l� 
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� -M:�'¥fl4El I � F� M El I at 
1950 25 25  
1951 37 23 60 
1952 28 256 284 
1953 28 303 331 
1954 37 331 368 
1955 43 420 463 
1956 45 442 487 
1957 45 554 599 
1968 46 591 637 
1959 48 615 663 
1960 53 715 768 
1961 53 750 803 
1962 55 807 862 
1963 56 915 971 
1964 57 1.001 1,058 
1965 57 1.041 1,098 
1966 58 1,088 1.146 
1967 68 1,122 1,180 

���Ij����&a*�� 
(1967. 4 .1lJ,l1U 

5T - - --- -- - 1iIf:1t1: ���� � I � �l fa I � � � I l -�; 
-LJ! �% � r � _L� _ *� �! :!J_?: _ �Jj��� 

1950 28 25 3 562 465 97 
1951 29 25 4 759 629 130 
1952 49 44 5 877 716 161 
1953 79 74 5 1.,1 1 6  899 217 2 
1954 101 92 9 1,258 1,006 252 2 
1955 1 1 1  98 13 1,485 1,120 365 19 
1956 126 1 11 15 1.719 1 , 308 411 43 
1957 134 1 19 15 1,918  1.447 471 51 
1958 139 124 15 2,011 1 , 499 512 2 72 
1959 156 141 15 2.052 1 , 605 547 6 37 
1960 167 150 17 2,268 1 , 650 618 3 33 
1961' 167 153 14 2,356 1 , 652 704 2 13 
1962 169 155 14 2,484 1,7;34 750 6 12 
1963 170 157 13 2,480 1,700 780 5 24 
1964 182 167 15 2,672 1,832 840 7 26 
1965 193 178 15 2.820 1,885 935 10 39 
1966 � 182 15 y3,157 2 , 064 1.111 8 32 
1967 204 16 � 2,150 1.263 9 45 
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Seiden � 
This was the king's castle and conv
eys the prosperiLy of the Ryukyu Ro
yal Court, Seiden's harmonious ble
nd of 1 6 1  pillars, 60 thousand roof 
tiles, sculpLures and brillianL coloring 
make it the masLerpiece of Ryukyuan 
architecture . 

. � 
Large Dragon Pil lar 
(UNGYOU or Closed-mouthed) 
Standing 3.1 m tall directly in front of Seiden 
are the large dragon pillars, AGYOU (opend
month) and UNGYOU (closed-mouth) ,sculp
ted of fine-grained sandstone, 

While there is an abundance of stone sculpture 
throughout Shurijo that show exceptional stone 
sculpting technique, for example such as the 
Large Dragon Pillars . .  there are also many 
wood pieces that show a variety of techniques. 

U ndulating Bargeboard � 
Panel (Tympanum) 
The center of the panel is decorated with a 
"flaming jewel" motif (Kaen Hoju) and a 
large frog leg strut. To the sides are carved 
gold dragons with auspicious clouds. 

SH U RIJO CASTLE - SE IDEN 

Una 
This large courtyard with bright red and white lines is located in front o f  Seiden and 
served as the stage for the state ceremonies and cultural events of the Ryukyuan 
royal court. 

Scu lpture in Seiden 

� Lions and Gold 
Dragon 
On the small panel wall of 
the back step canopy, 
The center two pillars at 
Lhe back step canopy are 
decorated with encircling 
gold dragons. 

Dragon-head Ridge 
Ornaments 
On the main ridge of Seiden are 
two massive 3.3m tall ceramic 
dragon heads which funcLion boLh 
as ridge ornaments and guardians. 

Large Dragon Pillar 
(AGYOU or Open-mouthed) 

Grape and Squirrel Design 
Panels of the Usasuka 
Grapes and squirrels are associated with 
fecundity and good luck and are often 
used as designs on Ryukyuan 
lacquerware. This design is carved in 
vivid relief on the panels of the Usasuka 
or royal dais on the second floor of 
Seiden. 



NAN D E N - BAN DOKORO 

Nanden (Soulh Hall) and Bar1�okoro (Receptlpn Qlfice) are the two adjoining buildings to 
the rlghl lacing Selden, The single story struclure on the rig�1 Is Nando�o,o and lIle IIVO 
story one 10' lIhe left Is Nanden, Nandan and Bandokoro IVllre whem visitors 10 the CIa.lle 
warll- first reoeive-d, ceremonilll avantS throughOut lhe year were conducted, and meetings 
wllh Japanese omcinls from SalSuma were herct, 
Th� buildings a,o cummlly used (0 fealure dlsplays'oJ lacquelWlire, palntlngs and otner 
artViorks ct'eaiad during the Ayukyu KJngdom Era. (ExhTbitions are held Ihrea to IOilr 
Urn&S a yoar.) 

Cylindrical lacquer cofler, phoenix design 
executed In gilt-line engraving, 

Special Exhibil Room 

HOKU D E N  

Hokuden (North Hall) is Ihe building to the left facing Seiden. It was once also catted 
Nishinu-udun and Giseiden and was used as the main public administration ollice of 
the kingdom and reception area for the,Chinese investiture envoys. 
At present Hokuden houses an exhibit area with panels that give visitors a chance to 

learn details about Shurijo Castle, a video screening room, and Ihe Museum Shop. 

Video Screening Room 

The I nterior of Seiden 

The Usasuka (Second Floor) 
Gorgeousness and solemnily are apparent everywhere in the privale royal throne room on the 
second floor. 

The Usasuka (First Floor) 
The royal dais on which the king sat. Orders were issued from here to the various courtiers. It 
was a place of the highest status and authority, 

The open-mouthed dragon pillar on 
the transom of the Usasuka on Ihe 
second floor. 

The King's Throne 
This dignified Ihrone was placed on the 
Usasuka or royal dais and is decorated 
with shell inlay and gold on vermillion 
lacquer. 
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Leading the Way to Seiden at Shurijo Castle 
Guide to the Castle Gates 

Kankaimon (gate of joy) 
This Is Ihe main gate of the Shurijo Castle. Kankal mean. "to welcome guesls warmly and Joyfully: 

Koufukumon (gate of increasing fortune) 
This gate has two stories in the middle. At present, it is used as the admission olflce. 

Zuisenmon (water channel gate) 
Zuisen means "auspicious fountain. II Its name originated from a water conduit shaped like a dragon's head located to the right. (The conduit is sometimes called Zuisen as well.) 

Ryuhi  (dragon conduit) 
A water e<;>ndull ·shaped like dragon al the right of Ihe gate. Tho watsr w�lch gushes from lI,e dragon's head is called lursan. Ourl,1O 1119 Ryukyu Dyna.sly, Iho water was 
oirsred 10 ' I�e Chlnose envoys In Ihe and Ihe 

Roukokumon (w;((cr clock gate) 
Tna nama of Ihis gate orlolnales wilh a Water cloc� placed In Ihe turret. Tlma was annOunCE)(! by d/\Jm. 

Houshinmon 
This is Ihe linal 9alo I"ading to Seiden. I t  is  also called Kimihokorlujo. I t  stands facing Seiden across Ihe Una (courtyard.) 

Kobikimon 
TI,1s gate was used to bring In matarials lor repaIrs <;>n Iha castlo. Most 01 Ihe time Ilia galo was closed wilh SIan as. II is a whaelchalr enrra'1C8 at present. 

Kyukeimon 
This is called the "gale of honor" and was USed mainly as an entrance for the court 
ladles. It is currently used as an exit. 



Seiden at Shurijo Castle 
A Lacquer Finish Wooden Building 

Tiled (Qof Undulaling Bargeboard 
(Tympanum) Dragon-head Ridge 

Ornaments 

Dragon 
Pillars 

Slone Sleps Large Dragon Pillars 

<Terms for Various Features of Seiden > 

Model for Restoration: Circa1 71 2 reconstruction. 
1 . Structure . . . .•...•• . ...••. .• ..• Three story wooden structure with tiled roof. 

Height .. , . ..... .. .. .... .... .. .. . Approx. 1 6  m (foundation approx. 1 ,9 m) 
Total Height ...... , .. .... .... Approx 1 8  m 
Width ....... ..... .............. . Approx. 28.8 m 
Depth ......... .. ........ . . . ..... Approx. 21.3 m (including gables) 
Total floor area . . .... .... .. Approx. 1 ,200 m' (363 tsubo) 
Preservation of 
original structure .. � .... ... Level was raised approx.70 em to preserve 

original remains of Seiden. 

2. Pillars <DNumber .........  l st Floor: 1 01 
2nd Floor: 96 (spanning 1st and 2nd floors) 
3rd Floor: 60 

®Material ........ .Taiwanese Cypress (imported from Taiwan) 
4 Undulating bargeboard pillars: Podocarp 
External walls: Podocarp 

3. Number of roof tiles ..... Approx. 60,000 

4. Coloring · Surface 
Treatment. ................. . . .  Golden dragons and lions · Applied goldleaf 

Descending Ridge 

Canopy vermillion color - Lacquer base coat. tung oil 
vermillion lacquer 
(Tung oil is manufactured in China from seeds of 
the paulownia tree) 

5. Dragon Pillars, .......... . . .  Large Dragon Pillars 
(Height from pedestal: 3.1 m) 
Material: Yonaguni Island fine-grained sandstone 
Pedestal: Ryukyu limestone 

6. Royal dais' (throne platforms) on 1 st and 2nd floors. 
(The royal dais is called the "Usasuka") 

7. The 2nd lIoor was the king's private chamber and was forbidden to other men. 



The Court Rank System of the 
Ryukyu Ki ngdom - C rowns 

One of the ways in which court rank was shown in 
the Ryukyu Kingdom was by the, use of c:rowns· 
The king's crown was called Hlben\lan. Tne royal 
heir's crown was called , Usabo. The various 
retainers below the rank of prince wore headbands 
or headdresses, the color of which indicated court 
rank. Crown (replica) 

A Chronology of Japanese and Ryukyuan History 
i � � � 1427 The !irsl enla�� or Shurijo. Ryulan 

Pond and Anilubr(.IlII are construcled. 

1 429 Sho Hashi uniles the Three Kingdoms 

1470 Sho En becomes king 

& r 
1709 Shuriio bums down 

1712 Shurijo is rebuill 

I 1653 Commodore Perry arrives in the Ryukyus and 
visils Shurijo Caslle 

1672 Ryukyus are annmted by Japan 

1879 Establishment 01 Okinawa Pre lee lure 
Shurijo is orderedvacaled 

1477 Second enlargement 01 Shurijo Kankaimon 
and Kyukeimongales are buill 

'!01 1�"btJlIl 
1502 Enkanchi Pond and Bezailendo are bUilL 
1 508 Hokudenis buiU 

1m 51M.K��qaUII "'tu1 

1609 Shimazu invades the Ryukyus 

1621 Nanden is built 

1660 Shurijo burns down_ 

1 670 Shurijo is rebuill 

r I 

1933 Kankaimon. �n, Hakuginmon, and 
Shureimon P.ft=' .lI designated National 
Treasures 

1958 Shureimon gate is reslored 

1968 Enkaku-ji soumon and Benzailendo are restored 

1972 Reversion to Japan 

1974 Kankaimon gate restoration is completed 

1977 Tamaudun restoration is completed 

1984 Kyukeimon gate restoration is completed 

1992 First parlot Shurijo CasUe Park opens 

Okinawars Traditional 
Performing Arts 
and Crafts 

Okinawa. along Ylull Kyoto. hAS 1110 larOp'1 num""r of aJIWOrks d.StUnalod a.s cultural assots by Ihe 
Mlnisto! lOt Internatlo""' Trnd. aod Industry. Ono 01 Iho dlsUncilve I • ."ns 01 Oklnaw.·s rmdlllo!ial 
",,�ormllllJ .rts and handcrults 15Ih�) mu.,h of II came "om the dynastic Gullore cenlered In ShUTt)o CasUe. Here Is an Inll'O<locllOI, 10 lha high quality ond c(lglnal \rnditiooal an. 01 Okinawa. 
I'erforming Arts 
OUrllllJ Ihe Ryul<yu Klngdom em. dances caJlod Ukanshlnudul (crown ship d"OC<l9, wor. Cleated 
lor enlenalrnng tl>. lnvettltu,. ""'01" flom Chi, ... , Tho royal governmenl estllbllshed an cllke or 
da""a whtch supervrsed snd deyeloped lhase danoes. AII.r the eslablh;hmenl 01 OKIlIDwa 
PraleolurO. Iho ans 01 aristocracy 8"d thoSe 01 tho common ""ople were inl"IJraled to produce I�e 
basis for conlemporary Okinawan performing arts. 

Dyed Fabrics 
OklMwa Is a lreasure housa 01 Iroai.llona) labric art and .:.rIMa. BlnglIUI. (51.neil·dyed labrlc,. 
�asurl (Ikat). Tsumugl (pongee,. Ha�"'Ofl ln'l1sed lfOCOfn'iQo ", •• vlog,. Bashol" (banana liber Clo'h) 8/. ecIorlul e'amPle, OkI�.wan w ..... ng technlqu ..... 
Curing Iho Ryu.k.yu Kingdom En> IOX&5 wora levied 1n clolh. 
nIls pcov1ded U slimulus Tor Ihl> dovetopmenl 01 labric an n Okinawa. AS won • patronage by the 
royal l�ml1y and s"murnl olao • •  ntOU!�g.d thl> development of deslgn and quality 01 Iho fabric 
produced. 

Lacquerware 
Laequor technIques we'" Inlroduced 10 Okin.wa through China between the 1 4th and 1 5th 
conlu""". The Ryukyu ,oyol gov.",menl e.'ablls,hod the OIrI<:e for Shell Polishing (Kaizuri OO9VO$l"lO) \0 dovelop and produce laequor for lrado and trlbulO gillS. 
Pottery 
POllery 01 Okinawa developed wilh Inlluence Ira"" China, Korea. and Satsuma. The Shurijo 

.governm"'" 000501160910<1 the kilns of Chi"" ... T�""fllguchi, and Wakuta in the Tsuboya area, 
which I,,"" becam. I.presentalive of poltery II' OkjllDwa 



Guide to the Shurijo Castle Park Rest Center (Suimuikan) 

Visitor's I nformation 
Offers a variety of informalion guides 
about Shurijo Castle Park. 

Ryuhi Snack Bar 
Enjoy snacks and l ight meals with a 
beautiful view from Ihe hi l l  overlooking 
Naha cily . The menu includes original 
tropical fruit juices as well as sandwiches. 

Information Exhibition Room 
Exhibits various information on Shurijo 
Castle such as models, videos, and panels, 

Suimui Restaurant 
Enjoy meals in a comfortable relaxing atmo
sphere. 

Bingata Shop 
A variety of original Shurijo souvenirs and 
unique Okinawan traditional goods which 
can only be found at Shurijo Castle Park. 

Authentic 
Shu rijo 
Castle 
Souvenirs 
Many of Ihe items for 
sale here can only be 
purchased at Shurijo. 
Please take the chan
ce to purchase them 
while you are here? 
They make excellent 
commemorative pres
ents or souvenirs. 

e Urban bus (No, 1,12, 13, 14, 17) or Suburban bus (No.46) Get off the bus at 
Shudjo-koen-iriguchi bus stop and you will arrive at Shureimon after about 
5 minutes' walk. 

e Suburban bus (No. 125) Get off the bus at Yamakawa bus stop and you will 
arrive at Shureirnon after 15 minutes' walk. 

Or hire a taxi if you like. 
Summer < March through November > 
;:00 aim to 6:00 Ptm. (last admission 5:30 p,m ) 

,-__ "_:3_0_a·;:,oo a m Open 10 the Public 6:00 P6:3�·0"pilljm __ ... 
Kankaimon 
Opens 

Houshinmon 
Opens 

Houshinmon 
Closes 

Kyukelmon 
Gate Closes 

Winter < December through February > �:OO a_m_ to 5:30 p.m. (last admission 5:00 p.m..) 
=-

___ 
_ 8:30 B.m. Open to the Public 5:30:9,W. � ___ �:PcO a m n, ............. __ ... 

Kankaimon 
Opens 

Houshinmon 
Opens 

Houshinmon 
Closes 

Kyukeimon 
Gate Closes 

* Please Nole: The park is closed twice a year (lor Ihree days ) 
in order to conduct maintenance and repairs . 

Adults :" .. * ...... _ ••. ••. ! ... ........ . h.1 .............. 10 .. .. ... .. ... ........ ;;\ .... 800 yen (Group 640 yen) 
High school students: ..... ... ..... ... , ., ....... ..... .. . ............ �, . . _.",600 yen (Group 480 yen) 
Children (Elementary and Junior high School Students) :.�.300 yen (Group 240 yen) 
* Children under 6 years are admitted free of charge 

Group rates apply 10 parties of 30 or more. 

Shurijo Castle Park 
The Marine Expo Commemorative Park Management Foundation 
Shurijo Castle Park Management Center 

1-2, Syurikinjyo-cho, Naha-shi, Okinawa-ken 
903-0815, Japan 

Phone 098·886-20l0 



The Throne of the King of the Ryukyu's 

The original throne used by the king o f  the Ryukyu's was lost after 

the kingdom was abolished and Okinawa Prefecture was estab

lished in 1879. However, in the portraits painted of successive 

kings (Ogoe) and ancient historical writings, there are a few clues 

as to its design and decoration. 

To commemorate the restoration of Shurij o Castle, the Sho royal 

family, Suigyokai, commissioned a reproduction of the chair and 

proposed contribution of it to Shurij o Castle. In charge of re

producing the work was Mr. Koin Maeda, the prefecture's premier 

lacquer artist and a prefecturally designated intangible cultural 

asset in lacquerware art. 

After examining the available data, a reproduction was made. 

Completion of the project required two years. 

The throne seen here was produced based upon one seen in the 

portrait of King Sho Shin (ruled 1477-1526), the third king of the 

Second Sho Dynasty. 

As the original was created in Chinese Ming Dynasty style, a 

King Sho Shin, Third king of 

the Second Sho Dynasty (ruled 

1477-1526) 

(Photograph courtesy of the 
Okinawa Prefecture 
College of Fine Arts) 

specialist in the traditional woodworking techniques of Taiwan was appointed to do the work 

on the wood base (before the application of lacquer.) The base was constructed of Chinese 

quince, known for its beauty and density. 

Vermillion lacquer is applied over the entire piece and it is decorated with thinly ground mother 

of pearl from noctiluca shell taken from the sea near Okinawa. In general, this technique 

The "Chuzan Seido" calligraphic plaque and the King's Throne 

is called Shuraden or shell inlay with 

vermillion lacquer. In areas where the 

portrait could be of no help such as the 

methods of production, reference was 

made to the religious and cultural styles 

contemporary with its original creation 

and a conjecture was made. The throne 

is approximately 133cm in length by 

1 25cm in depth. It is placed on a dais and 

there is a footstool in front. 

Please note that there are many points 

about the royal dais (Usasuka) on which 

the thrown is placed that remain unclear. 

The use and changes in form are the 

subject of continuing research. 



"Chuzan Seido" 
A Calligraphic Plaque Presented by Qing Emperor Kang xi 

During the Ryukyu Kingdom Era nine plaques made from calligraphy written by the Qing Emperors of 

China and presented to the Ryukyu Kingdom were housed in the second story of Seiden, the main building 

of Shurij o Castle. Unfortunately neither the original pieces nor any ink rubbings of them are in existence 

today. Historical sources from that time such as the records of the Chinese envoys;"Shiryukyu-zatsuroku", 

the"Chuzan-denshinroku", "Ryukyu koku-shiryaku," and the "Shiryukyuki" as well as other sources such as 

the "Ozaki Saburo Ryukyu ko nishi" and Vol.8 of the"Ryukyukoku-hyojyosho-monj o "  indicate the existence 

of the plaques. 

In order to recreate the appearance of interior of Shuri Castle's main building, the Seiden, at the time it was 

inhabited by the kings, the royal throne was reconstructed in 1993 based on what was believed to be the 

original design. The importance of reconstructing the plaques was evident from the historical sources and 

they were at last finished on November 1, 1995. Completion of the project required numerous studies by 

experienced scholars and the work was executed by master craftsmen living within the prefecture. 

The piece reconstructed here reads "Chuzan Seido" and means "The Kings of Chuzan reign for generations 

over the Ryukyu Kingdom." It was presented to King Sho Tei in 1683 by the Chinese envoy Wang Ji at the 

behest of Qing Emperor Kang xi. According to records this plaque was hung on the front facing wall of the 

"Usasuka" or royal dais. The plaque bears reproductions of the script as written by the emperor derived 

from the existing pieces of his calligraphy, the "Banseishihyou" and the "Shomeijingi." These pieces were 

analyzed by computer, the results were added to what was already known and an image was made based 

on these models. The "Rakkan" or signature calligraphy located on the left side of the large characters was 

taken from a stone plaque carved with Emperor Kang xi's calligraphy located in Beij ing's Confucian 

Picture of the Qing Emperor Kang xi 
(ruled 1661-1722) 
(Photograph courtesy of China National 
Museum of History) 

Temple Complex. The measurements of the size of the original 

plaque were derived from the "Ozaki Saburo Ryukyu ko nishi" and 

the "Ryukyukoku-hyojyosho-monj o." The shape of the plaque is 

contemporary with the age it was originally created in. Other 

plaques such as the "Sougen-kokudo" from the Okinawa Prefectural 

Museum and the "Koyuenkun" from mainland Japan were referenced 

as well. The wood used for executing the work is Kiso cypress, 

known for its ease when carving and applying lacquer. 

The plaque is 1.47 meters high by 3.75 meters long and weighs 

approximately 160 kilograms. 

The replication was funded by grants from the Shurijo Castle Fund. 

This fund was established to re-accumulate the cultural inheritances 

of Shurijo Castle, the symbol of Okinawan culture, so many of which 

were lost in World War II. 

* The use of the Japanese term "fukugen" or restoration in relation 

to cultural assets is strict. For the reasons noted above the charac

ters used to make up this word in Japanese have been changed to 

reflect that this plaque is a reproduction based on careful study. 



Parks 

Gyokusendo 
1336 Maekawa, Tamagusuku Village 90 1-06 1 6  

Tel. 098-949-7421 Fax. 098-949-7100 

"Mensore"- welcome in Okinawan- to 
the Gyokusendo Kingdom Village. The 
main attraction of Gyokusendo is the 
5km underground cavern, which is the 
second longest in Japan. 890 meters of 
the cavern is open to the public. 

Be sure to wear non-slip soled shoes, 
as the interior of the caves are always 
damp and moistened by dripping water. 

It's amazing to watch Mother Nature 
sculpt stalactites and stalagmites into 
b eautiful works of natural art. 

Tropical orchards located on the 
grounds harbor roughly 450 fruit b earing 
trees, such as papaya, mango, and pine
apple.  Make sure you sample the fresh 
exotic drinks made from the fruits in their 
orchards at the snack bar/souvenir shop. 

If you prefer something stronger, try 
Okinawa's rice brandy- awamori with 
herb extract, turmeric, ginseng, and 
other herbs.  They also create their own 
special "Habu sake." Locally, the concoc
tion is considered a "health liquor." 

Other exhibits on display are the 
Ryukyu glass blowing and pottery kiln, 
bingata, and Eisa. Eisa, an Okinawan 
traditional style dance is performed daily 
at 1 1  am and 12:30 pm. 

If you're feeling daring, you can also 
have your picture taken with a python 
wrapped around your shoulders ! 

Hours: 
Open daily, April - October, 9 am - 5:30 
pm; November - March, 9 am - 5 pm 

Fees 
Admission for Kingdom Village (includ
ing the caverns and village) is ¥1200 for 
adults and ¥600 for children. An Open 
Park Pass (including the caverns, village, 
and habu park) is ¥1600 for adults and 
¥800 for children. 

Directions 
From Kadena Gate 2, go straight and 
down the hill for several km until you 
reach Route 329. Turn right towards 
Yonabaru, then take a left onto Route 
3 3 1  past the Ojima turnoff. You'll see 
a sign with a cave on it; turn right and 
follow Route 17. The park will b e  on 
your right. Ample parking is available. 

1 9  



Parks 

Kenmin no Mori 
Okinawa Prefectural Forest 
Tel. 098-967-8455 Camp Reservations 098-967-8092 

Kenmin no mori means Okinawan 
Prefectural Forest in English. If you're 
into outdoor recreation, this is a must 
stop on your nature trail. 

Located off Highway 58, the road to 
the park twists and turns its way into the 
Okinawan forest. Rolling hills and streams 
decorate this pelfect nature destination. 

Reservations are required and avail
able from April through November. These 
can be made by telephone, fax, or in per
son. The reservation request form is in 
Japanese. The staff does not speak English. 

Fees 
Included in the ¥200 entrance fee is 
access to the park's scenic hiking and 
bike trails. However, if you plan to camp 
in the park, you' ll need a reservation at 
least 3 days in advance. 

N EO Park 
Tel. 0980-52-6348 Fax. 0980-52-6329 

20 

NEO Park is an open-air zoo that encour
ages you to become one with nature. At 
the entrance you'll be greeted by flamin
gos and other water fowl. There are three 
trails to choose from: the waku-waku, a 
IS-minute course; the doki-doki, a 30-
minute course; and the uki-uki, a 60-
minute course. 

The zoo features 
animals from South 
and Central America, 
Africa, Southeast Asia, 
and Australia. The 
chimps are notorious 
for amusing both them
selves and spectators 
alike. At ostrich land, 
you can even try to ride 
an ostrich ! 

Directions 
From Kadena Gate 1 ,  tum right and head 
towards Nago on Hwy. 58. From Kadena 
Circle go about 27 km. You are getting 
close when you see the Hotel Miyuki on 
your left. Go about 1 km north and turn 
right on the entrance road to the park. Go 
up the hill until you reach the parking lot. 

Hours 
Open daily, 9 am - 5:30 pm. 

Fees 
Admission is ¥600 for adults, ¥300 for 
students, and ¥200 for children 4-12 
years old. A 10% group discount is  
available for groups of 15 or more. 

Directions 
From Kadena Gate 1 ,  tum n0!1h toward 
Nago. Once in Nago, when you see the 
baseball stadium on the left, tum right 
toward the Nago bypass. Take a left after 
the Make Man Store and go under the 
cement arch at the traffic light. Ample 
parking is available, and 2 restaurants 
are located in the parking lot. 



Peace Memorial Park Guide Map 
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H istorical Sense and Commemorative Sensibil ity at Okinawa's Cornerstone of Peace 

Gera ld  F igal  

The irony of the assertion "the atomic bomb saved l ives" has recen tly been 
matched by the proliferation of war memorials named "peace memorials." 
Both cases remind me of the signs posted throughout the besieged strategic 
ai r-defense base commanded by the piously  hel l-bent Jack T. R ipper in 
Stanley Kubrick's film Dr. Strangelave. They read: "Peace is our profession." 
But  the i rony of war memorials named pe�lce memorials strikes me not so 
much in  thei r wi l lfu l  propagandizing as in their status as wil led acts of 
redemption - not in the J udeo-Christian sense of release from the conse
quences of sin but rather in  the secular senses of offsetting a negati ve result, 
freeing from distress, and releasing from blame o r  debt. What is being 
redeemed and for whom are open questions, but at a basic level, war memo
rialization works to make meaningful a loss suffered. And what better way 
to transmute the losses of war than to affirm the fulfi l lment of peace. 

Paradoxically, the c reation of memorial space invokes h istory as the· 
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ch ronology o f  real events th rough powerful ly affective means fo r largely  
ahistorical ends .  Commemorations produce what might be called a "sense 
and sensibility" of history, rather than cri tical historical knowledge, and this 
si tuation can be the source of friction between professional historians and 
others wi th vested interests in  narratives of the  past. Whi le  in volving 
knowledge of the past, commemoration tends to orchestrate that knowl
edge to stage feelings- specifically, sacred feelings- as it also stages mythic 
rather than scholarly history. I 

I n  contrast, professional h is toriography - at least that which has pro
gressed beyond the writing of national h i s tories in a n ineteenth-century 
"great men, great even ts" mod e - is now more apt to embrace relative 
truths, mul ti vocal positions, and humble, profane narratives. But this trend 
is potentially at odds with the in violable s

,
acred aspects of  commemoration.2 

Trying to place, for example, the atomic bomb or the Holocaust into what 
historians migh t  agree to be a responsible h istorical context can risk violat
ing sacred spaces and sacred narratives and thus i nvi te censure, no matter  
how persuasive the  historian's evidence might  be.3 

The Smithsonian I nstitution 's proposed h istoricized Enola Gay exhibi t  
upset veterans  who,  as "witnesses," claim an exclusive right to narrating the 
wartime past: "You don't know how it  fel t  to have fought in Okinawa and 
therefore have no right to question the use of the bomb."4 A similar drama 
played itself out in Tokyo. First proposed in  1979 to the Ministry of Health 
and Welfare by the B ereaved Families Association, the tentatively named 
Senbotsusha Tsuito Heiwa Kinenkan (War Dead Peace Memorial Hal l ;  
l i terally, Combatant War Dead Peace Memorial Prayer Hal l )  designed as 
both a memorial to Japan's war dead and as a war research museum, final ly 
received funding approval in  1993. Once the plan became more widely pub
l icized during Diet committee reviews, i t  met severe criticisrp from a group 
of historians and intellectuals who decried the planned exhibi t's purposefu l  
downplaying of Japan's aggress ion a n d  s idestepping of a n y  d iscussion of 
war responsibili ty. I n  response, Japanese war veterans, the Bereaved Fami
l ies Association, and conservative government officials p lainly asserted that 
the exhibit  should only commemorate the Japanese war dead and display 
everyday Japanese l ife in  wartime; it would not be a h i s tory lesson, at least 
not one taught by h istorians.s 
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With these general problems of h istory and commemoration in mind, I 
would l ike  to offer some t houghts about O k inawa's btest wa r memoria l .  
T h e  Cornerstone o f  Peace (Hei wa no Ish i j i )  was ded icated o n  2 3  June 1 995 
on the occasion of the fi ft ieth anniversary of the official ly recognized end 
of the Battle of Okinawa (the day the comma nding general of the Japanese 
forces on Okinawa committed suicide). The memorial represents an unpre
cedented Oki nawan init iat ive and boasts the reputedly unique characteris
tic of memorial izing all casua l ties of  the con A ict: combatants ancl nonCOl1l 
b�tan ts, O k i nawan, Japanese, and non-Japanese. Th i s  in i tse lf  is a notable 
accompl i s hment, given Okinawa's modern his tory of  d i scr im ination and 
v i rtual  c lon ia 1 ubjugation by the Japanese stare i ts especia l l y  bloody 
sacr ifice in  defense of the mainland in the Asia Pacific Wa r, i ts prolonged 
occupation by A merican forces u n t i l  1 972 as p::trt of the barg<lin to end 
occupat ion of the main land in ' 952,  i ts con t i nued d i spropor t iona te con
centration of  American bases, and i ts status, to this day, as Japan's poorest 
prefectu re. Within the context of this tumul tuous past. the  Corners tone of 
Peace is a symbol of regional pride for Okinawa Prefecture ,  of  pers.onal  
redem ption for bereaved fam i l ies and friends,  and of  in ternational  peace 
towa rd the world. By v i rtue of i ts I cation, i ts configuration, and the 
rhetoric surr unding i ts ::tdvertisemen t ,  i t  also invokes " hi s tory"- its con
tent in  the past, its l essons for the present, and i ts i m portance for the 
future .  In l igh t  of the prev ious debates over the problem of commemo
rative and h i storical intent at the Smithson ian  and i n  Japan during the 
fi ft ieth anniversary, the p roblems tha t  might a ri se a t  O k i nawa 's Corner
stone of  Peace were in  some sense predictable,  des p i te the fanfare sur
rounding i t s  u n vei l ing at  Mabuni ,  in  I toman C i ty, on the southern t ip of  
the  i s land o f  Ok inawa. B u t  in the  case  of th i s  part icu lar  memoria l ,  how, 
exactly, would h i storical knowledge and commemorat ive necessity col lude 
and col l ide?  

Peaceful Designs, Missing Pieces 

In i tial conceptions for an Oki nawan "peace wal l "  formed as early as May 
I 99 1  among representatives of the O kinawa Prefecture Peace Memorial 
Museum (Okinawa kenri tsu heiwa k inen shi ryokan) and Okinawan war 
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survivors. By the fol lowing March the name Heiwa n o  l sh i j i  W�lS decided 
upon, and in  November a committee was established to coordinate plans 
for a memoria l  that would be ded icated on the fiftieth anniversary of the 
putative end of the Batt le ofOkinawa.6 Then, in Septem ber 1 993, the gov
ernor of Okinawa Prefecture, Ota Masahide, announced a Cornerstone of 
Peace Design Competition, which d rew a total of 274 entrants. A selection 
committee composed of experts in the fields of painting, sculpture, design, 
and architecture j udged the entries and awarded fi rst prize to a design sub
mi tted by a group led by Un iversity of the Ryukyus Assista nt  P rofessor 
Nakaima Kenj i .  This winning design, dubbed Everlasting Waves of Peace, 
cal led for engraving on concentric arcs of wavel ike black grani te wal ls  the 
names of  all those who died in the Battle of  Okinawa. In November [ 993 
the prefecture announced the beginning of the name coll ection and verifi
cation campaign and in  July 1 994 began construction at  a n  approximately  
eighteen-thousand-square-meter clearing adjacent to the Peace Memorial  
M useum in Peace Memorial Park in  Mabuni .  With grani te for the wal l s  
imported from South A frica a n d  that for the wal k ways coming from 
Fujian Province, China, and construction work done on contract by local 
civil engi neers, the total price for the project was 1 .6 b i l l ion yen , provided 
enti rely by the Okina wa Prefectural Government'!  

But the design and construction of  the site proved to be the least of  the 
problems that Okinawa Prefecture would face. The task of col lecting and 
verify ing the names of  the deceased v ia  Ministry of  Health and Welfa re 
records, Japanese prefectural records, u.s. government records, cooperative 
Korean and h'1iwanese relatives, and volunteer surveys wi th Okinawan sur
v i vors was formida ble. In addi tion, consent to engrave a name had to be 
obtained from surviv ing relatives, and some survi vors vehemently objected 
to having their relatives memorialized in such a way.8 So there were many 
m issing names among the estimated Korean dead and sorry�' incomplete or 
missing Okinawan and Japanese names. The names were being carved in  
the  wal l s  right up unt i l  the day of the unveiling. The official count  on that 
day was 234, r 83 ,  but TV announcers and journalists noted that this was not 
a complete number. The breakdown according to "nationality" on  that day 
was: 1 47, r 10 Okinawans, or kennai (persons from O k i nawa Pre fecture); 
72,907 Other Japanese, or kengai (person [Japanese] fro m  outside Okinawa 
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Prefecture); 14 ,005 Americans; 1 33 Koreans (82 affi l iated with North Korea, 
5 1  with South Korea); and 28 h'liwanese. 

The Okinawa Times coverage of the firs t  ann iversary of the unvei l ing, 
quot ing sources from the Peace Promotion D i vi s ion  o f the prefectura l  
government,  which mainta ins  the  monument ,  updated the  number of  
engraved names and  suggested reasons for the i r  incompleteness. F i rst  of  
a l l ,  i t  reported that since the  opening ceremony, 1 ,968 new names had  been 
added, but 56 names were removed after it was learned that their owners 
were st i l l  a l ive or because of other unstated reasons (poss ibly because of rel
at i  ves withdrawing consent). Thus, the tota l number  of  names a year after 
the dedication stood at 236,095'  The new names inc l uded 668 from Oki
nawa Prefecture, 1 ,2 1 5  from other Japanese prefectures, three from South 
Korea, and, for the first t ime, 82 B ri ti sh from the B ri t i sh  Pacific Fleet tha t  
bombarded Miyako a n d  Yaeyama. Also inc luded for the fi rs t  t ime was 
one - only one -confi rmed Korean "comfort woman" (ianfu). The report 
d we l t  on the problem of completing the m issi ng Korean names. Of the 456 
( Japanese) names of Koreans that the Peace Promotion Div ision had con
fi r med pr imar i ly  th rough Min istry of Hea l th  and Wel fare records, only 
323 (24 1 from South Korea and 82 from North Korea)  could be verified in 
Korea n. Another 1 90 Korean names had been complete ly verified but  had 
not yet been engraved because one fami ly  had refused consent and the 
other 1 89 fami l ies  coul d  not be located to request consent .9  From this i t  
appears that, despite the best i n tent ions and efforts, the miss ing Korean 
n a mes were la rgely  attr ibutable to a lack of  accurate original  Japanese 
records, problems in matching and verify ing those records with Korean 
sources, and d ifficul t ies in  locating or obta ining the consent for engraving 
from surviv ing fami ly  members. Even when located, presumably for per
sonal  or  polit ical reasons, some Koreans resisted cooperation. I O  Thus, 
despi te the memorial 's claim to reconc i l iat ion,  the Cornerstone has foun
dered on old wounds. In  the words of one Peace Promotion Div is ion rep
resentative, "as long as the inscription of the names of  the war dead from 
o ld  Korea [Kyu-Chosenl cannot be done, the Cornerstone of Peace w i l l  not 
be completed." 1 1  
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Fault  Lines 

The tally of names is not the only unfinished business at the Cornerstone of 
Peace. In  a laudable enthusiasm to radiate a commemorative message of 
peace, the  design of th i s  monumen t and the  discourse surrounding i t  tend 
to blur l ines of historical fault  for the war i tself. As James Young has noted 
in general about memoriaIization, rather than making people remember 
events, monuments can bury them beneath layers of national myths and 
explanations. "As cultura l  reifications," he s tates, "monuments reduce or . . .  
'coarsen' historical understanding as much as they generate i t." 1 2  This can be 
especial ly true with the commemoration of events within l iv ing m emory of 
those involved in them. In such cases, the tension between emotional l y  
invested memory work and  intellectually committed h istory work  can  be 
fractious. Pierre Nora writes, 

Memory, insofar as i t  is affective and magical, only accommodates those 
facts that suit  i t; it nourishes recollections that may be out of focus or tele
scopic, globa l or detached, particular or symbolic - responsive to each 
avenue of conveyance or  phenomenal screen, to every censorship or pro
jection. History, because i t  is an intel lectual and secular  production, calls 
for analysis and cr i ticism. Memory installs remembrance wi thin the 
sacred; history, always prosaic, releases i t  again . 1 3  

Much the same tension between memory and h istory i s  at work at the 
Cornerstone of Peace, where commemorative imperatives render p roblem
atic the memorial 's other function as a con veyor of historical k nowledge, 
especial ly with respect to the question of causes and responsibil i t ies for the 
war. Before delving into an analysis of particular elements of the Corner
stone of Peace, I would like to consider how its status as a commemorative 
site generates and "coarsens" historical under tanding- and coll�equeotly gen
erates and coarsens d i scussion of h istOrical agency and war respon ibility. 

The offic ia l ly  s ta ted intentions behind the building of this monument 
obscure the c rosscurren ts of commemorative and historical practice despite 
their shared concern with past events. In summary, they state that the mon
ument is intended to: 
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I .  Console the souls of  those who perished in the battle. 
2. Celebrate the peace we enjoy today and serve as a prayer for ever

lasting world peace .  
3 .  Transmi t the lessons learned through the  war to  future generations 

in order to prevent this tragedy from repeating i tself. 
4- " Be a sacred place w here vis itors can experience a sense oftranquil

l i ty and peace, while surrounded by beautiful  sculptures. It will be a 
place where children can lea rn the value of peace, in the hopes that 
they wi l l  embrace peace as they grow up." H  

According t o  this prescription,  acts of reverence, consolation, ancl redemp
tive celebration - al l  part of  the memorial 's commemorative function- are 
to fi l l  this "sacred place," but so too is a histo rical knowledge of the pas t. 
Of course, commemoration involves, even depends on,  h is torical knowl
edge; the two are not mutuall y  exclusive. Yet that knowledge is shaped to fi t 
the rhetorical contours that the commemorative mode demands and a 
memorial goer expects. Modern h istoriography (which tends to downplay 
emotiona l  investment while entertaining critical analyses i n  its representa
tions) and commemoration (which plays up emotional i nvestment whi le  
minimizing cr i tical analyses i n  i ts representations) col l ide  when histories 
that do not read i ly  conform to the rhetorical bounds of  commemoration 
emerge from the same memorial s i te .  

The names of  the dead inscribed on  the wal l s  of the Cornerstone of 
Peace - Okinawans, Japanese, Americans, Koreans, Taiwanese, and , most 
recently, Brit ish-are very effective at being affective. As with the Vietnam 
Memorial Wal l  in Washington,  D.C.,  even persons unrelated to the dead 
cannot he lp but be moved by the' names, which in turn invite the viewer to 
ponder the past and the place to which they are attached.  In this case, the 
place is Mabuni, where the commander of the Japanese 32nd Army, Gen
eral Ushi j ima Mitsuru, on 23 June 1 945 urged a fight to the death and then 
took his own l i fe. Ushijima's suicide marked the effective end of  the battle, 
s ince it ended coordinated resistance against the Americans.  Some Oki
nawans, however, have objected to this choice of date and place since i t  puts 
emphasis on the Japanese commander's death as the significant  act of clo-
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sure desp i te the fact that others died after him. Al ternative ly, 7 Septem ber, 
the day mi l i tary leaders on Okinawa official ly signed the instrument of sur
render (five days after the signing on board the uss M/�·:,.ouri), has been pub
l ic ly commemorated in  Ok inawa as the date of  the batt le 's end.  Thus, the 
dedication of the Cornerstone of Peace on 23 June, wh ich was official ly desig
nated I rei no Hi (Memorial Day; l i tera l ly, Day of Consolation for the Spirits 
of the Dead), underl ined the coexistence of  two competing dates for the end 
of  the batt le ,  and thus two compet ing na rratives of the batt le :  one with a 
"Japanese" end ing and one with a distinctively "Okinawan" end ing. (One 
might also recognize an "American"  encli ng on 2 J ul y ,  the date American 
forces announced the end of the battle, or even an " internationa l"  end ing on  
2 September, the  date the  official instrument of surrender was signed.) The 
"Okinawan"  memorial  date of  7 September is  not, however, complete l y  
ignored within the Cornerstone of Peace; since the Okinawan dead who are 
memorialized there include those who died of war-related afflictions with in  
one year of  7 September 1 945.  This i s  bu t  one  instance of the purposefu l 
a n d  perhaps pol i tica l ly  im perative - ambigui ties buil t  into the monument.  
Such ambiguities a lso mark the con tested boundaries of Okinawan identi
t ies and the effort to maintain a degree of ethnic difference amid homoge
nizing forces within the Japanese polity, past and present. 

Comparable ambiguities arise at Hiroshima's Korean Atom Bomb Memo
rial .  As Lisa Yoneyama has observed of the debates over that memoria l 's 
form and content, "minori ty memories" of Korean victims of the atomic 
attack not only disrupt the dominant national and humanist narratives of 
H i roshima by de-Japaniz ing atomic-bomb v ictimization while reca l l i ng 
Japanese colonial aggression. They also foreground "contentious memories" 
among Korean survivors themselves, who interpret d ifferently the memor
ial 's inclusiveness, (Does i t  memorialize al l  of the Korean atomic-bomb dead 
or  only those w hose survivors are affi l iated with the Rep�l ic o f  Korea ? )  
and the implications o f  i ts location outside o f  Hiroshima Pe�ce Park proper. 
( Is  it a disrespectfu l  sign of discrimination or a useful reminder of the con
tinuing marginal status of Koreans in Japa n ? )  The ci ty's p lans in 1 990 to 
add ress such problems by reinscribing and relocating the monument in a 
way that would effective l y  domesticate Korean d ifferences led to protests 
that, Yoneyama conc ludes, generated "an awareness that settl ing accounts 
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of the past in  the manner that the c i ty proposed would produce a conc i l ia
tory remembering that would placate the yet cr i tical memories which con
tinue to constitute presen t eth nic po l i tics and would again render them 
inv is ible to mainstream Japanese society." " As a reading of  the Okinawan 
monument  wi l l  revea l ,  analogous fau l t  l ines issuing from the history of 
Ok inawan and mainland Japanese relations etch themselves in  the Corner
stone of  Peace despite heroica l ly humanistic efforts t,o construct a harmo
nious space of reconciliation. 

The strongest cri t ics of the Corners tone of Pe<lce - including those Oki
nawans who have refused consent  to include thei r relatives'  names on the 
wal l s- maintain that engrav ing all  names "equal ly" in this monument ren
ders war responsibi l ity within Japan ambiguous . 16 By this  assertion many 
th ings are implied: "Communal" commemoration does not single out mil i
tary personnel responsible for giving orders and for k i l l i ng; i t  does not rec
ognize the role of the emperor system in the subj ugat ion of Okinawa ; i 7  i t  
does not address the question of  the emperor's responsibi l i ty in  the prosecu
tion of the war; it does not d i s tinguish degrees of wi l l ing partici pation 
among Okinawans; i t  does not specify the trul y innocent  bystanders; and it 
memoria l izes together, albei t in sepa rate sections,  the deacl of the home
land (Okinawa and/or Japan), the dead of colonial sub jects (TIliwanese, 
Koreans, and, arguably, Okinawans themselves), and the dead of the enemy 
(Ame ricans and Br i tish). This fina l  feature is, of course, what d istinguishes 
the Cornerstone of Peace as a monument to the reconci l iation of past ene
mies in the name of future global peace and what keeps it from the crass 
nat ional ism of other fifty-year commemorations in both Japan and the 
Un ited S tates. St i l l ,  for ma ny, this j ump to in ternational reconc i l ia tion 
misses the crucial step of resolving once :l.I1d for al l  the question of Japanese 
colonial domination and aggression throughout Asia, Okinawa included. 

S t i l l  o ther cri tics say they fear the Cornerstone of Peace turning i n to a 
"second Yasukuni;' referring to the con troversial  Tokyo sh rine for the spir
its of the Japanese combatant war dead, w here worship by public officials 
has ann ual ly  d rawn cri t icism as violating the const i tutional separation of 
church and state, as well as for deflecting any suggestion of war responsibil
i ty. I n terestingly, this is the same cr i t icism that the National Council of 
Bereaved Famil ies for Peace leveled against the Bereaved Famil ies Associa-
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t ion 's p lans fo r the War Dead Peace Memorial Hal l .  Not ing the govern
ment funding for a publ ic inst i tution intended in part for prayer, i t  ca l led 
the plans a "second Yasu kuni Shrine." 1 8  On the other hand, Yasukuni Shr ine 
i tself (a putati vely private ins ti tution) has opposed the plan for the Wa r 
Dead Peace Memorial Hal l  out of fear  that, as a fu l ly publ ic institution, i t  
m ight eventua l ly

. 
have to  gi ve i n  on the poin t  of admitting Japan 's war  

responsib i l i ty. I n  thi s  context, Okinawa 's Cornerstone of Peace, as a public 
insti tution wi th a m ission to "remember this historical event and i ts oppres
sive memory [�hichJ must be passed down through posteri ty," 1 9  would seem 
to be we l l  posi rioned to con fron t  mOre di rect ly Japan's war responsibi l i ty. 
This fea r  is perhaps reasonable. based on the cultural and h istorical sepa ra
t ion between Ok i na w<l a n d  the ma in land that could make such a cr i tique 
easier to voice. The "oppressiveness" of the historical even t for Okina wans 
came as much from Japan as from Japan 's enemy-in the form of prewar 
semicolon ia l  policies; in the form of forced ci v i l ian suicides and general dis
regard, i f  not d isdain, for the safety of  civi l ians in  the battle zone; and in  the 
form of the postwar sacrifice of Okinawa to prolonged American mi l i tary 
occupation. Yet the uneven balance of poli tical and econom ic power between 
Okinawa P refecture and Tokyo has, I would suggest, tempered otherwise 
strident cr iticisms of the kind voiced by private individuals  a t  official  s i tes 
and events.20 In  the instance of the Corners tone of Peace, historical cri tique 
is  in effect obviated by a commonplace peace rhetoric for the larger Japa
nese (and global) "family" of which Okina wa Prefecture is  a member. 

Thus, a lthough "h istory" both permeates the memorial s i te and is beck
oned by the names on the wal l ,  the pol i tica l exigencies of commemorat ion 
of such an even t at this particular  time nnd place bind the fo rm and mean
ing of that h i s tory. Beyond any specific historical  meanings, the  names d o  
succeed in conjuring u p  a genera l ized sensation of history, a h istorical effect. 
The rhetorical d rive of the enr ire memorial and the feeli rWS i t  provokes 
through memory a re transhistoricnl if not s imply ahistorica l .  Historical  
spec ificity seemingl y  so sharp at  this si te, succumbs to general remorse fo r 
the past and vague hope for the future. Yet the exigencies of h istory, espe
c ia l ly  heightened in Okinawa's case, cannot be completely contained. 



F igal  I O k i n awa's C o rnersto ne of Peace 755 

Cornerstone Words 

Fluctuation between historical effect and ah is torical affect  seems to be a 
defining aspect of what r refer to as the rhetoric of  commemoration. Ana
lyzing the rhetorical effects produced at the Cornerstone of Peace wi l l  help 
uncover the fault  l ines of h i s tory, commemoration , and war responsibi l i ty 
that run through it ." '  For the rest of this essay, I wil l  offer a br ief analysis of 
the figures of  discou rse (verba l ,  iconic, and performative) that mark the 
rhetor ic  of commemoration in this particular case. Ul timately I wil l  suggest 
that a l though assumptions about commemoration and  h i storiography are 
put into question as these practices in terpenetrate each other, what results is ,  
rather than mere epis temological mush, a negotiation between the two that 
can lead to the p roductive rethinking of  both. 

First, let us consider the choice of words. Linked to the word heiwa (peace), 
which saturated media coverage on the Cornerstone, were the oft repeated 
phrases rekishi no kyokun ( l essons of h istory); rekishi no fuka ( l i teral ly, the 
weather ing of h i s tory, that is, the fad ing of h istory, as if by natural 
processes); tsugi no jidai e (to the next ge neration); and fina l ly  kokuseki 0 

towazu (regardless of national ity). The ph rase lessons of history was not only 
in the Resolution to Renew the Determination for Peace on the Basis of 
Lessons Learned from History issued by the Diet's lower house jus t  two 
weeks before the dedication of the Cornerstone of Peace (it stated, "Learn
ing the lessons of history we renew our commitment to peace"); i t  was a l so 
splashed on special-edit ion book covers, in op-ed p ieces, in pacifist l i tera
ture, in TV documentaries, and on museum label copy. This ad nauseum 
repetition suggests, however, the possibi lity of a growing h istorical aware
ness among Japanese people.  In Oki nawan newspapers the phrase rang 
truer; his torical awareness among Okinawans is genera l l  y greater than that 
of  mainlanders - i f  only because of the concentration of  war memorials,  
war widows, and American mi litary bases. That the Okinawa Times could 
offer m etacommentary on the d ifferences in  rekishi n irHhiki (historical 
awareness) displayed during debates over the Diet resolution speaks to rela
tively h igher historical awareness among Okinawans.21 

The phrase rekishi no fuka , which I would l ike to gloss here as the erosion 
of historical awareness, was often set in  opposition to lessons ofhistory. It fi rst 
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caught my eye in the op-ed pages of  the 23 June issue of the Okinawa Times. 

I n  a special Memorial Day forum, letters from readers exhorted ci tizens not 
to let  the history of  the Battle of Okinawa and the memory of the war expe
rience to fade away to complacency as survivors gradual ly  died off. Con
trary to Young's general warning that "once we assign monumen tal form to 
mean ing, we have to some degree d i vested ourselves o f  the obl igation to 
remember,"23 they all hoped that th i s  new memorial would help n urture a 
historical awa reness into the next generation so that the " lessons of h istory" 
would not erode.24 Offic ia l  Memorial Day com ments from prefectural 
political part ies also various ly  used the word jitkasuru : The Liberal Demo
cratic Party spoke of  "not a l lowing the tragic memory of  the only land bat-

. t le experienced in Japan to erode"; the Soc ia l i s t  Party did not wan t  " the  
truth to  erode"; and the  Social Masses P�rty complained that "presen tly the  
painful experience of  the  Battle of  Okinawa is erod ing whi le tolerance for 
the Se lf-Defense Forces continues to increase."25 Governor Ota h i mse lf  
compactly strung together the  cornerstone words of this commemoration's 
rhetoric: "We must not let  the historical lesson of the Battle of Okinawa 
erode; we must  continue passing i t  on to a generation that does not know 
war and continue appeal i ng to the  p ricelessness of  peace."26 

But what is the " lesson of  h istory" ?  It is, predictably in  this case, that mi l 
i tarism and war are bad whi le  democracy and peace are good. Few would 
argue against such a message, but i t  is hardly a " lesson of  history " since i t  is 
cast in the most nonspecific fashion and is in  no way dependent on the his
tory o f  the Battle of Okinawa. On the contrary, the predominance of  this 
peace message eclipsed any extended analysis o f  hi storical particulars about 
the Battle of Okinawa such as the conditions surrounding c iv i l ian "group 
suicides" (shadanjiketsu), the use of  "comfort women," the extent and h istor
ical representation of c iv i l ian participation in the battlep anp, more gener
a l ly, what forces had brought such fierce fighting to the is larid and how i t  fi t  
into the larger context o f  wartime strategy a n d  Okina wa-mainland rela
tions.  In the months leading to the fiftieth anniversary, chronologies of 
wartime events a longside "expert commentary" and tes timonials appeared 
regular ly in Okinawan newspapers, much more than in mainland papers. 
These were in teresting, i n formative, and, I th ink ,  raised some conscious
ness. Yet the obsession with a redemptive, universal ,  and transhistorical mes-
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Special A/Effects 

sage for the next generation washed over many dirty historica l detai l s  of the 
past generation, as if  to enact d iscur sively the design pattern of the J:ver/UJt
Ing vVaves of Peace, that is, of the memorial space i tself. It is that space, with 
i ts sacred and transcendent overtones, to which I now turn to examine how 
the rhetoric of commemoration has been symbolically displayed and ph ysi
cal ly enacted. 

r n thei r s tudy of  American sacred space, David Chidester and Ed ward 
Linentha[ offer approaches to the analysis of sacred space, be i t  Indian bur
ial grounds, national monuments, the "Christ ian Home," the Holocaust 
Museum, or, I wi l l  add, Okinawa's Cornerstone of  Peace. They poin t out  
that sacred space is a s i te  of r i tual ,  signification, and con testation. By ritual 
they mean "formalized, repeatable symbolic performances" that ca rve out 
of  ordinary space an arena for "control led, 'extraordinary'  patterns of 
action." In  ri tual ization, techniques of  the body- that is, embodied prac
tices- are of prime im portance.23 They descr ibe the process of significa
tion as an attemp t  to "anchor a worldview in the ""or ld"  through the 
classification of  persons and th rough orientation in space and t ime.  Sig
n ification marks out an axis that passes from a recollected past through a 
meaningful present to an anticipated future.29 To analyze this ma nu[lctur
ing of meaning, C hidester and Linen thaI identify three "over lapping and 
interwea ving arenas" that are com monl y present in  sac red s pace: ( I )  the 
natural  en v i ronment  (which ,  they s tress,  is a cu l tura l  p rod uct);  (2)  the 
bui l t  environment ( that  is, structures such as  churches and cemeteries but  
a lso courtrooms, hospitals ,  schools, touris t  sites, museums, and shopping 
malls) ;  and (3) mythic orienta tions (such as center/periphery, inside/outside, 
up/down, fixed/free). Final l y, fol lowing Foucaul t's assert ion that "space is 
fundamental in  any exercise of  power," they argue that sacred space is con
tested terrai n  where power relations can be reinforced and resisted and 
social d is tinctions generated and adjudicated.3D 

These general observations about sacred space are useful  in conside r ing 
the par t icular  case of the Cornerstone of Peace. Its r i tual ized rhetoric ,  
which I h ave a l ready mentioned, for example, aims to anchor a meaning-
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Figures 1 a n d  2 The Cornerstone of Peace over t.he cliffs o f  Mabuni, Itaman City, Okinawa. 

ful trajectory to this monument, however contested i t  may remain .  Certain 
v isual and performati ve dimensions of the Cornerstone of Peace, further
more, participate in  producing sacred space enl ist ing as much as eroding 
historical ,  national, and ethnic dist inct ions. F irst, let  us consider  some 
aspects of the Cornerstone of Peace's natural and buil t  env i ronment as well 
as the spatia l ,  temporal, h istorical, and mythic orientations that come with 
i t. These orientations are al l  centered around redemption, that is ,  trans
muting a h i s torical " l oss" into a commemora tive "ga i n," a process not  
unl ike the pa ttern whereby some Japanese represent the war as "a Good 
Defeat," as Haruko and Theodore Cook discovered among their intervie
wees.3 !  Being near the site of Us h i  jim a's suicide and near the edge of a c l iff 
(figs. I and 2), the locat ion of the Cornerstone is suggesti ve of ci vil ian sui
cides that occur red from cl iffs, another  loss of  l i fe. But o,verlooking the 
ocean, i t  evokes an after l i fe (and rebirth)  over the oceari, in accordance 
with Okinawan genesis and death myths.  It also connotes a future pu rged 
clean of the carnage that took p lace on the shores beh ind i t. But  th is  fea
ture, once again, suggests an indiscriminate redemption of lost l ives and  
whitewashes h i storical agency surrounding the  battle. Those who are  more 
and l ess (and not) responsible for that  carnage are accorded the same 
redemptive treatment. In fact, associating peace and redemption with a 
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natural phenomenon (waves) renders war and its atrocities as complemen
tary "natural catas trophes" rather than recognizing them as products of 
wi l l fu l  human actions. This is the pattern noted by the Cooks: "In fact,  
perhaps the most common feel ing we encoun tered while s tudyi ng the 
Japanese war experience was a sense among those we in terviewed that the 
war, l ike some natural cataclysm, had 'happened'  to them, not in any way 
been 'done' by them."J2 

_ The cleansing ocean is brought onto the land with the design of the wal ls ,  
dubbed Everlasting Waves of Peace (figs.  3 and 4) '  The waves of  walls also 
emanate concentrica l ly  from the Fire of Peace (Heiwa no Hi). The fire too 
has a dual ,  redemptive symbolism: Specific fi res of destruction are trans
muted into an eternal fi re of peace, wh ich in turn gives rise to its symbolic 
opposite (water) in a veritable alchemy of peace. The waves flow onshore 
through the Fi re of Peace, but the "peace" radiating from the flame also goes 
out over the sea as Okinawa 's "gift" to the world .  

To underscore a regenerative, forward-looking, a nd international aspect 
of  the flame, i t  was lit during the C?pening ceremony by four chi ldren, one 
each from the Uni ted States, (South) Korea, h,iwan, and Okinawa (fig. 5) .  
A comparison can be made here with the l igh ting of  the "sacred flame" 
(seika) at the 1 964 Tokyo Olympics by a young man, Sakai Yoshinori, born 
in  Hiroshima Prefecture one and a ha lf  hours a fter the atomic blast in 
Hiroshima City.33 Through him fires of destruction were symbolical ly trans
muted into a sign of Japan 's postwar recovery and reen try into the interna
tional community. In addi tion, this association of  Hiroshima with the 
Olympics mutually reinforced the identification of both as symbols of world 
peace.34 In the case of the Cornerstone, local e lemen tary-school chi ldren 
were also enlisted to conduct the actual physical un vei l ing of  the wal ls  that 
had been covered by what looked like parachute s i lk ,  again converting a 
war-related image into a peace-related use. 

Among the chi ldren lighting the Fire of  Peace, a mainland Japanese rep
resentative was conspicuously absent. This absence is  reveal ing in pointing 
up the ambiguous function of these chi ldren as national and/or ethnic rep
resentatives. Standing in as the Japanese national representative (after a l l ,  
Okinawans are l egal l y  Japanese nationals),  the  Okinawan chi ld could also 
be viewed as an assertion of  Ok ina wan ethnic d i fference from the main-
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Figure 3 Everlasting Waves of Peace washing aver war grounds. Reproduced courtesy of Ryukyu 
Shimpo. 

land. In  other words, in terms oflegal nationality it would be superfluous
even strange - to include both an Okinawan and a mainland Japanese 
chi ld ;  the selection of an Okinawan covers both Japanese national and Oki
nawan ethnic identi ty. The reverse, however, would not be true. However, 
whether any of these chi ldren served solely as national representatives is 
questionable. In  this context, they clearly operated as both national and eth
nic  representatives, but with emphasis being p laced on s,ilinic identi ty. In  
representations l ikewise susceptible to  complex readings in terms of ethnic
i ty, one Korean child stood for both North and South Korea, and the Tai
wanese chi ld was identified during the ceremony as not just " from Taiwan" 
but also ethnically "Chinese" (chugokujin). Ethnic markers were also high
l ighted in the choice -ethnicall y  stereotypical from an Asian perspective
o f  a blond, blue-eyed, fai r-skinned gir l  to  represent the  United States. 
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Figure 4 Real and symbolic orientations. Adopted courtesy o f  RyokyO Shimpo. 

Perhaps the cleverest and most mythic aspect of the Cornerstone of Peace 
is the "cosmic" alignment of i ts central walkway with the rising sun as it i s  
positioned on the morning of 23 June (see fig. <j.) .  At the opening ceremony, 
the sun i tself figuratively l i t  the Fire of Peace as the chi ldren l i teral ly did so. 
I f 23 June marks the "end"  of the Battle of  Okinawa, the sunrise in turn 
im plies a new beginning. Yet one can not help but also th ink of the hino

maru ( rising-sun Rag), under which the war was fought; the sun goddess, 
Amaterasu, mythical progenitor of the imperial I ine; and Nihon i tself, the 
land of the rising sun. Again, through these symbolic associations a negative 
(the loss of l ife associated with the wartime imperial flag spreading i ts rays 
across the globe) is transmuted in to a posi tive (the hopeful  rays of peace 
spreading across the globe). They are replete with ambiguous imagery that 
can be  conveniently read as both national is tic and transnationalistic. And 
again one must ask whether this  kind of r i tual and rhetoric of redemption 
only serves to render war responsibility ambiguous. 
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Figure 5 Children lighting the "Fire of Peace" at  the unveiling ceremony, 23 June 1 995 .  

Related to the memorial's global message of "everlasting peace" is  i ts 
alleged transnational composi tion, captu red most often by the phrase koku

seki 0 towazu (regardless of nationality) and variations such as kokkyo 0 koete 

(beyond national borders) and minzoku 0 koete (beyond ethnicity).35 Similar 
to the case of the children l ighting the Fire of Peace, this easy interchange
ability of "nationality" with "ethnicity " among commentators exposes the 
degree to which national identity is bound up with discourses on ethnicity 
in Japan, rendering it difficult  for many Japanese to conceive of Japanese 
nationals as anything other than ethnic Japanese.36 

,I 

In contrast to other, u nabashedly nationalis tic fiftieth-anniversary war 
memorials constructed around the world- including the still unfulfilled 
plan for the War Dead Peace Memorial Hall in  Tokyo- the publicity for 
the Cornerstone of Peace highlights its international and thus nonnational
istic character. Indeed, it commemorates at the same s i te casualties from dif-
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feren t nations but, strict ly speak ing, not without regard fo r nationa l i ty. 
Within the site are classifications of persons based on nationa l i ty- national 
boundaries writ small  that consti tute not merely a convenient ordering sys
tem for v i s i tors. And,  as a l ready suggested, these national groupings a re 
suffused wi th e thn ic markers that  both converge wi th  and d iverge from 
nat ional  boundaries.  There is  more con testation of  power over this  space 
than in i tial ly meets the eye. The original sections were marked off for: 

1 .  Casual ties born in Okinawa (combatan ts and noncombatan ts, and  
not  just  those who d i ed  in the Battle of Oki nawa - the official  
guidelines for the inclusion ofOkinawans state, "The names of Ok i
na wans who died as a result of the fi fteen years of conAict beginning 
wi th the Manchurian Incident wil l  also be inscribed.  Examples 
include: death in  an air raid, fatal accidents during evacuation, death 
from malaria or other d iseases during evacuation, war"related death 
occurring within one year from 7 September 1 945 [except for death 
related to atomic-bomb radiation exposure],,).37 

2 .  Casual ties born in other prefectures (that is, mainland soldiers). 
3 .  American soldiers. 
4- Koreans (the d iv is ion of  North and South is recognized as a histor

ical contingency caused by present pol i tics). 
5.  T:liwanese. 

The most tell ing physical d ivis ion,  however. is that between essentially two 
halves, the " Okinawan" and all others (see fig. 4). Many observers immedi
ately read the placement of  the mainland Japanese on the " foreign" half as 
a not-so-subtle assertion of  Okinawan identity as being not (or not exactly) 
Japanese. Even the word chosen for this peace memorial- the Okinawan 
word  ishlji instead of  the  standard Japanese word ishizue (cornerstone) 
cal l s  attention to a dist inct Ok ina wan identity. (The placement of  the two 
computerized information databases and rest shelters on the Okinawan side 
and a bath room on the " foreign" side may be another, subtler marker o f  
h ierarchized, terr i torialized space.) To read all of this a s  a sign of overt Oki
nawan nationalism might be pushing it too far, but on the other hand, to 
pretend that this  monument  was constructed "regardless of nationa l i ty "  
and/or ethnic i ty strikes one a s  u l t imately d is ingenuous . Indeed, its d istinc-
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tive charJ.cteris tic of gJ.thering the names of all casual ties in t:1Ct reg ui res the 
iden tification of national it ies,  includ ing the "subnational i ty"  (or, perhaps 
better, the "sublated nationa l i ty ") of "Okinawan," in order to function as a 
multinational - rather than tru ly  transnational -site. Rather than being 
transcended, nat ional  and ethn ic identi t ies  are encoded and con tested in 
subt le ways throughout. A t  the very least, Okina wans, l ike the hibakw/w 
(atom ic-bomb survivors) o f  Hiroshima and Nagasaki, assert their iden t i ty 
as a Japanese subgroup who, possessing a spec ial  awareness of the war expe
rience and h is tory, l ay claim to promoti ng their  particular locale as a sym
bolic s ite for i n ternational peace. 

My last set of  images suggests the vi rtually tal i smanic power of the engraved 
names and the ri tual acts observed at the monument. Many  of  the ritual acts 
of the official u nve i l ing ceremony resem bled the choreographed rituals o f  
a n y  number of  official even ts, from the dedication of  a new public build ing 
t o  the openi ng of a national ath let ic competi tion. Leaving those official per
formances asi.de J will instead take up the interaction between ordinary vis
i ton; and the engraved names themselves. 

What's in a name ? A lot, especial l y  if placed in s tone. As one anonymous 
Okinawan journalist put i t: "To engrave forever in stone the names of  those 
people  who have d isappeared in the foggy expanse of h is tory carries great 
meaning as a testament to their having l ived and died in ,war on this land."38 
It is d i fficult  to i magine that this design feature was n�t d i rectly inspired 
by the Vietnam Memorial Wal l  in  Wash ington, D . C . ,  whi le  i ts theme o f  
redemption th rough memorialization i s  reminiscen t of  na rrative s trands 
present in  the Uni ted States Holocaust Museum.39 The specia l  effect o f  see
ing engraved names has been said to lie in the indiv idu<j-f, persona l ize d  
guali ty of  the presented name denoting t h e  absence of  i ts owner. I n  her  
analysis of the Vietnam Wall ,  Marita Sturken poi n ts out, for example,  that 
[he poli shed gra n i te reflects the viewer's face among the names, producing 
a powerful, personal ized pa l im p est of past h istory and present  memories.�O 
The sa me effect is achieved at the Cornerstone of Peace (see fig. IO). Sturken 
also notes that the undated yet  chronological ordering of names at The Wal l  
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is cr llcial  for providing a h i storici zed narrative frame and for generating 
envisionable personal ized memories of particular scenes; for example, clus
ters of  names from the same platoon can reca l l  very spec) fic  fi refights or 
ambushes. On the other hand, an :l lphabetical l isting, especial ly when there 
occurs a repetition of common names, tends to turn the names into mere 
statistics.� 1 Being ordered al phabetical ly (or phonetically in the case of Asian 
names) rather than by time or place of death, the names on the walls of the 
Cornerstone of  Peace do i ndeed lack these hi storicized narrative effects 
and appear more l ike statistics (figs. 6- I I ) . The onl y noticeable clusters are 
those of Okinawan family members who died and are l isted together. Also 
conspicuous is  the v isual difference between the Aush-to-the-margin verti
cal  l i s ting of  Asian names and the s taggered hori zonta l  l is ting of  Anglo
American names. This horizontal l isting mimics that of  the American 
names on The Wall, but with one peculiar twist. In contrast to the names at 
The Wal l , which are l isted with given names fi rst, those at the Cornerstone 
of  Peace are ordered by family name fi rst, fol lowed by fi rs t  and middle 
names without the usual comma (see fig. 6) .  Regardless of  intent,  the effect 
of  this is subtly al ienating and defamil iarizing for Anglo-American v iewers, 
as if reminding them that they are not on their own turf. 

The names in stone also suggest  a tombstone, someth ing solemn and 
sacred and therefore transcendent and subli me .  Each name points to the 
past and to an irrevocable loss, but at  the same time it carries an intimacy, a 
c loseness, that acts to bring that past into the present in  a flood of memories, 
especial ly in viewers related to the person it designates. I t  is as if by touch
ing the name you could tOllch the person and the past, and i ndeed, one of  
the  most frequent r i tual acts at  both The Wal l  and the Cornerstone of Peace 
is the touching of names (see figs. ro, I I ,  14)'  Certainly this form of personal 
meaning is extremely important for individual mourners; but when " loss of 
l i fe" becomes generalized as the meaning of the s i te it tends to foreclose 
other meanings, other " l essons of  hi story " that critical his torical analysis 
m ight othe rwise produce. Michael S .  Sherry has noted this problem' with 
the Vietnam Wall :  "By starkly naming the American dead wh i le avoiding 
any other explicit message about the Vietnam War, the memorial, at least as 
it was commonly understood, l e ft the loss of  American l ives as the war's 
on ly  wide ly  accepted meaning."42 Whi le  a notewo rthy d i fference is the 



positions 5 : 3  Winter 1 99 7  

Figure 6 Names o f  dead American combatants: The Wall ,  
Okinawan-style. 

Figures 8 and 9 Names of dead (South) Korean noncombatants. 

Figure 7 Names of dead Okinawan noncombatants. 

I 
.' 
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figures 10 a n d  11  Touching names o f  dead Japanese combatant ( left) and dead Okinawan 
noncombatant (right). 

Cornerstone's extension of this general ized meaning to "the enemy" and 
noncombantants, both monuments underline the inherent conflict between 
a critical approach to historic mass deaths and their memorial ization. 

Along with the placement of flowers and personal i tems, other frequent 
responses-witnessed in surviving relatives and veterans - include, as one 
m ight expect, praying and cry ing, which a re v i rtual complements of each 
other ( if  they were not praying, they were crying; i f  not c rying, they were 
p raying or else reflecting in si lence) (figs. 12 & 13) .  At the dedication cere
mony, such outbursts of emotio n - so necessa ry in bereavement-were 
often seized upon by the media to sensationalize and thus trivialize the event, 
without respect for the mourner. The image of one old woman became 
emblematic of the event - it appeared on the front pages of several newspa
pers and at the head of news broadcasts-no doubt because of her especial l y  
violent sobbing and her  slapping of the  names (see fig. 14 ) .  But no t  a l l  the 
emotion was sad or solemn; one of  the most expressi ve types of interaction 
was that of  delighted discovery and satisfaction in having connected with a 
sought-after name, as when a Japanese veteran shouted, "Atta ! "  (There i t  
i s ! )  upon seeing the  name of his dead war buddy (fig. I S). 

Touching, praying, reflecting, cry ing, d iscovering, making offer ings, 
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Figures 1 2  and 1 3  American and Japanese veterans paying their respects. 

Figure 1 4  Weeping war widow and creeping sound man. Figure 15 Upon finding a friend's name: "Alta!"  

I 
I 
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Figure 1 6  I n  a crossfire of cameros. 

and call ing out to the name were the primary " techniques of the body" that 
c i rcumscribed the sacredness of the engraved walls. In addition, the audio
v isual recording of the event by professionals and private individuals also 
con tribu ted to mark ing thi activity as "extraordi nary." When done by pro
fess ional for te lev is ion broadcasts and new pn pcr fron t pages, a sense of 
public i n terven tion i n to pri vate r i tes was pal pable (note the man with a 
m ic rophone sneaking u p  on the woman i n  fi u re 1 4  and the Aock of pho
togra phers that the veteran and h i s  grandson a ttracted in figu re 1 6). Even 
gra n ting t hat i nd i v idual com memorative a cts at chi' public place cou ld nor, 

tricuy spea k i ng, be pri vate, they took on the cha racter of pri vate com mu
n ications comm u n icntions that an i n t rusive med ia was eavesd ropping on. 
H owever, it can be argued tha t t he very function of uch memorials  i to 
provide a place of public mourning, that forms of bereavement in fact 
depend on a public witnessing of p rivate grief. In that case, the news media 
-however rudel y - was mere l y  fac i l i tati ng th is  fu nction. In any case the 
emotions of the i n teractions were what Was mo t often and most prec.lictnbly 
captured in the recording of the even t by the med ia, thus  sensational izing 
[he sensations generated by the i n terac tion between per'ons and names. 
Such " pictu re-perfect moment " were epi phan ic freezi ng an emotion-filled 
moment in time for all time. As such these become " historic "  photographs, 
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but  ones tha t  promote a uni versa l image of  the pa in  of  human loss as  the  
dominant if  not  on ly  meaning of the memorial, to  the detriment of h is tori
cal  understanding of the events that led to the part icular losses suffered in 
the Batt le  of Okinawa. These captured fee lings were reprod uced and c i rcu
lated in  public media as powerful signifiers generating and fixing this dom
inant  meaning, a meaning that ,  i n  i ts ready and widespread acceptan ce ,  
deferred further i nvestigation of h is torical specifics- and perhaps appro
priately so. 

One notable e xception to this pattern of  a ffect ive interaction came a t  
Emperor Ak ih i to 's officia l  v i s i t  to the Cornerstone o f  Peace on 2 A ugust. 
The emperor's interaction seemed strangely d istant, perhaps unsurpris ingly 
so, given his  posi t ion as emperor (th i s  in  i tsel f prom pts speculation as to 
which represented the more sacred i tem- the monumen t or the emperor). 
An official  guide ,  Okinawa's vice govern or, acted as a buffer between the 
n ames and the emperor (fig. I 7) .  He explained the memorial to the royal 
couple as they and their entourage looked on wi th expressions of rou t ine  
concern ( in  some photos the  empress appears to  mainta in a rather out-of
place smi le  whi le  the  emperor manages a bit  more dignified gravi ty). The  
only wide ly  reported words o f  reaction by the emperor, add ressed to  Oki 
nawa, were: "Yoi koto 0 sareta" (You have done a good thi ng), which were 
plastered in the head l ines of  the Okinawan newspapers. The i rony of  this  
scene - Akihi to bestowing h i s  blessing on a new "peace s ite" that ex ists as  
the  resul t  of  the  war over which h is [.ther Hirohito presided - goes wi th
out  saying, especia l l y  s ince nei ther emperor has  ever  squarely add ressed the 
question of  war responsibi l i ty. 

Peace t h rough Historical Strength 

By way of concluding my observati.ons I return t o  a n  article/
�y one thoughtfu l unnamed news reponer for the Okinawa Times. In  discllssing the meani ng of the CQrners tone of Peace, he or she repeats many of the  fee l ings and  set  phrases of  redemptive signification attached to  the  monument but  a lso mentions the gaps and COntestations over meanings that  s ti l l  ripple through the Everlasting Walles of Peace: the Okinawan dissenters who have refused to have the pi rits of the ir  loved ones co-opted by an official  memoria l ;  the 
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Figure 1 7  Akihito to Okinawa: "You have done a good th ing." Reproduced courtesy of RyOkyo 
Shimpo. 

many absen L Korean n a m es blanks on the wal l  that  s pea k powerfu l l y  of 
past colon ial  s ubj ugat ion ,  w h ich  is sti l l  resented today; and the  overwhelm
i ng exc l u sion o f  the Korean com fort  Women used by Japanese a n d  Ok i
n a wan old iers.H These persist as ga ps and contes tntions p recise ly because 

they repre ent  incom mensurable chun ks of h is torica l excess that,  u n l i k e  

other parts of the h iscory tha t  this memo r i a l  invokes, Gl n nOt be smoothly 
folded inco rhe mood of commemoration. The entire mode.rn �istory of Oki
nawa, wi th i ts l ess-chan -smooth retations with mai n l a nd Japa n and the 

Un i ted States is someth i ng that the Corner 'tone o f  Peace does not d i rectly 
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speak to, but neither can this history be entirely s i l enced.  Some viewer  
somewhere wi l l  :l. lways read the  monument for meani ngs unintended by i ts 
creators. That's the n:l.ture of such "texts"- no matter how sacred -when 
they h i t  the public domain. "Once created," Young acknowledges, "memo
rials take on l i ves of  their own, often stubbornly resistant to the state's orig
inal inten tions."H 

The anonymous Okinawa Times reporter :l.pprovingly points out that, in  
contrast to war memorials for dead servicemen, the  Cornerstone of Peace i s  
distinctive in that inclusion is no t  dependent on one's "moral duty " toward 
an y "great purpose," :l.s in the case of soldiers who make the "u ltimate sacri
fice"· nor as w e  have seen is incl usion dependen t n nationa l i ty. But he o r  

s he a l so recog n i zes that  h i stor ica l specifics including agency and resp n · i 

b i l i ty are probably lost by engraving a l l  n .  mes "equal ly:' Nota bly even the 
acljacen m u se u m ,  which is a rgua b l y  !"11ore historical"  t ha n  the mem r ia l , 

does not d i rectl y d iscuss the issues f agency and respon · ibi l ity despite i ts 
grap h ic d isp lays f arti facts, photos label co py, a n d  te t i monia ls .-15 What 
the reporter fai led to notice, however, i s  that  the abstract des ign of the Cor
nerstone of  Peace, done in  what can be identified :l.S an international id )om 
of memorial build i ng com mon :"I round the globe from about the mid- f9  os, 
s tands in con trast to p rev iously existing memor ia l/m u seum com p lexes On 
Okinawa .  These ea r l ier si res tend to be man: l oca l ized direct, :lnd vi ceral 
i f  not o u t righ t ly  gris ly in the i r  de pict ion of h is to .rio I !  deta i ls  (of COur e, even 
so, the meani ngs of [hei r m ater ia ls  can be va r ious ly  imerpre[ed and con 

tested i n  the  serv ice o f  present-day pol i tica l agendas), Borrowing Edward 
Linentha ! 's fo rm u l a[ion one cou ld  ay that the "historical voice" in  prev ious 

i ce is l ouder than the " com m emora t i ve voice.' w h ile at the Cornersmne o f  
Peace the  balance has decidedl y  shifted i n  the  other di rection. 

In gen e ral ,  memorial  s i tes on Okinawa, born out of  a more di rect con
frontation with the enemy and a semicolonial relationshipiwith the main
land, have been dist inctive in their h istoricity v is-a-vis me�orials in  main
land Japan (for example, the Hi rosh ima Peace Memorial Museum and 
Yasukuni  Shrine),  a fact  that reflects the d ifference in h is torical awareness 
between most  Okinawans and most ma i n la nders.46 This is not to say that 
in  i ts d ifference from other Okinawan memorials the Cornerstone of  Peace 
is necessari ly more like the Hiroshima Memorial or  Yasukuni .  While on the 
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one hand, including non-Japanese wa r dead along with J ap�l l1ese v icti ms  is  
a remarkable departure from the overwhel mingly nationalist ic fi ft ieth-year 
commemorati n on both sides of the Paci fic, the Corners tone was formally 
l inked as a " peace ' i te" to Hiroshima and Na asak i  in  a h igh-profile con
ference held in  Naha j ust  two days a fter i ts dedication. The emperor h im
se lf  gave offi cia l  sanction to  th i s  peace triad in  h i s  consecuti ve tour  of the 
three s i tes  i n  ear ly  August .  I ron ica l ly, then,  Ok i na wa's new " gift" to the 
world is i n  some sense less "Okinawan";  i t  depa rts from the is land's previ
ous mode of  memoria l ization, which was t ied more c losely to a l ocal ly  
specific h i s tory, in the d i rection of  what i s  global ly  a la mode in memorial 
design or domestically expedient for "peace stud ies." In this sense, too, whi le 
this new memorial can "speak" more easi ly  to an international and main
land Japanese audience - indeed, that is one of i ts goals- i ts very medium 
b lunts i ts h is torical message, notwithstand ing i ts rhetorical appeal to "the 
lessons of h istory." 

The Okinawa Time:; reporter suggests that the contested gaps i n  historical 
meanings within the Cornerstone of  Peace are l eft to our indi vidual " imagi
nation." I actual ly think that's not a bad oll tcome, as long as we take it to 
mean an open inv itation to cultivate and exercise a creative knowledge and 
a sensitive awareness of the pas t whi le  forming productive relations to i t  in 
the present .  This is essen tial ly  what the expert commentator for tbe l i ve 
N H K  broadcast of the unve i l ing cal led for i n  expressing h i s  hope that the 
i nscribed names would prompt vis itors to ask, "Why did they die here tilen?"  
and then incite them to  seek the ir  own answers, to  make the ir  own mean
i ngs, through engaged study of the past. Whether or not such activ i ty wi l l  
be undertaken at the  Cornerstone of  Peace remains to  be  seen . I t  might s im
ply become another obligatory bl u r  of a Stop on the latest war-tour package 
i n  southern Okinawa. Regardles of future outcomes, this case is instructive 
i n  marking some of the problems and parameters of his torical commemo
ration. Historical analysis and commemoration need not be  mutua l ly  exclu
sive activi ties. As discursive practices engaged wi th  the past, they share ter
ritory. Their d i fferences lie in how that terri tory is mapped and in what is 
put in relief. I do think (or is i t  fee l ? )  that  historical sense and commemora
tive sensibil i ty - as well as some commemorative sense and h istorical sensi
b i l i t y-can work together in some mix to keep h istoriography from fos-
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Notes 

s i l i z ing i n to b loodless ant iquarianism and commemoration fro m  lapsing 
i n to bl inding emotions. And we can, w i thout any i rony, s ti l l  make peace 
our profession. 

This  essay had i ts genesis as a ta lk presented at the Columbia U niversity East  Asi,m Inst itute 

in  March 1 996 ,md as a poster session for the Annual  Meeting of the Association for Asian 

Studies in Honolulu,  April 1 996. An early version appeared i n  Colum bia's East Asian Insti
tute Reports series ( J uly 1 996),  for which I have Carol Gluck's and Henry D. Smith ] [ 's 

encouragement to thank. I also benefited from audience participation at presentations of this 

material at Princeton University and the UCLA Center for Japanese Studies. For their vari

ous support i n  the research and writing of this essay, I a m  in debt to Linda Angst, A ra k a k i  

Yoshizo, Noriko Aso, Alan Chri sty, Yos h i k uni  Igarash i ,  R u th Rogaski, RYiiky[i Shimpo, the 

editorial staff ofposition,', and two anonymous .reviewers whose cri tical com ments pushed 

m y  thinking about this material .  I extend a special thanks to Mie Kennedy who unwittingly 

led me to this project and provided i n valuable video and print material from which the bulk  

of the  i mages appearing i n  th is  essay have been d rawn. Figures 3 and 4 are  from RyiikJ'I' 

Shimpo, 22 J u ne 1 995; figure 1 7  is from Ryiikyt"i Shimpo, 3 August 1 995 .  All other figures a re 

from two NHK broadcasts: "Heiwa no Ishi j i ," a ired on 23 June [ 995,  and "Okinawa nij usan

man nin no ishibumi," aired on 25 June 1 995.  Research in Okinawa was fu nded in  part by a 

grant  from Lewis and Clark Col lege. 

Commenting on S m ithson ian secretary I. Michael Heyman's concession in the Enola Gay 

exh ibit  controversy that veterans ami their fam i l ies "were not looking fo r a n al ysis, and, 

frankly, we d i d  not give enough thought to the in tense feel ings such an analysis would 

evoke;' Paul Boyer poin ts out that " in  the face of assumptions l ike this- that 'analysis' and 

'feelings' are m utually exclusive, that when passions run high, analysis must give way to feel

ings - i t  is understandable that historians, with their ins istence on  research and their readi

ness to question established interpretations and mythic versions of the past, should be viewed 

as a threat. But h istorians, too, have their convictions and commitments, and we should not 

underestimate the long-term power of cri tical historical inqui ry, even on emotion-laden top

ics." See Paul Boyer, "Whose History Is  It  Anyway? Memory, Poli tics, GrId H i s torical Schol-
I 

arship;' i n  Hi"tolY Wars: The Enola Gay and Other Batt/�s for the ,jmeriCulI Past, ed, Edward 

T. Linenthal and Tom Engelhardt (New York: Metropoli tan Books, 1 996), 139, 

2 On the "inviolable" quali ty of commemoration and nationalistic h i s tory, especially at times 

of waning national prestige abroad, see Michael S. S herry, "Patriotic Orthodoxy and Amer

ican Decl ine," in Linenthal and Engel hard t, History �Vars, 97- 1 1 4.  In the same vein, Mike 

Wallace traces the  contemporary American context for the  d isparity between h i s torical 
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scholars h i p  and p u b l i c  perception o r  h is tory in "Cul ture \-Var, H i s tory F r o n t "  in i b i d . ,  

1 8  [ - [ �7' T h e i r  observations w i t h  respect t o  t h e  enola Gay controversy fi n d  close anai llgies 

in Japanese com memorative events for the fi ftieth anniversary of  the end of \-Vorld Wa r I I ,  

such as the War Dead Peace Memorial H a l l  a n d  debates i n  the Diet over. the wording for the 

Postwar Fi fty Years Resolution. 

3 Dom inick LaCapra has grappled with the complex problems of h istorical representation 'l nJ 

the Holocaust in RepreJenting the Holocaw-t: HiJtory, Theory, 7)'{Il{fna ( I thaca, ;-.; . Y.: Cornell  

University Press, 1 994). 

4 For a thorough, s ingle-vol ume d iscussion of th is part icular  instance of  his tory 'lnd com

memoration clashing in the public real m ,  see the collection of essays in  Li nenthal and Engel

hardt ,  HiJtory �VaJ'. For an excel lent  cross-cul tural exa m i nation of con troversies rwer h istor

ical and commemorative represen tations o f  the atomic bomb, see L a u ra Hein and ;Vbrk 

SelJen, cds., Living with tile Bomb: American and JapaneJe Cultural COI1j1ict;- ill the Nuclear 

Age (New York: M. E. Sharpe, 1 997). 

5 El len H. Hammond provides an i n teresting overview and analysis of the planning and debate 

over this memorial and museum complex in "Commemoration Controversies: The \-Var, the 

Peace, and Democracy in  Japan," in  Hein and SelJen, Living with the Bomb, 1 00- [ 2 1 .  

6 Rylll,yu Shimpo, 2 2  J une 1 995, 2. 

7 A rakaki  Yoshizo, Chief of the Peace Promotion Division, Executive Office of the Governor, 

Department of General A ffa i rs, Okinawa Prefectural Gove rnment,  correspondence with 

author, 7 J anuary 1 997 . .  -\.s of this writ ing I have not been able to query the winning design

ers d i rectly about their concept. Putt ing aside "authorial i n ten t," I would agree with James 

E. Young, who alerts us that memorials a re essentially inert  unti l  in teracted upon by v iew

ers: "For nei ther memory nor i n tention i s  ever monoli thic: each depends on the vast array of 

forces- material, aesthetic, spatial,  ideological -converging in one memorial si te." James E. 

Young, The Textllre o/Memory: Holocaust i'v/emoriaiJ and lHeaning (l':ew Haven, Conn. :  Yale 

U ni versity Press, 1 993), x-xi. 

8 Koji  Tlira indicates that only about one-fourth of the approximately 400 con fi rmed Korean 

dead a re represented at the memorial because of ohjections by fam il)' members to having their 

relatives associated with a Japanese war memorial .  Koji h,i ra, "Troubled National I dentity:  

The R y u ky uans/Okinawans," in  Japan s  ivlinoritieJ: The Illwion 0/ Homogeneity, ed. Michael 

Weiner (New Yo rk: Routledge, 1 997), 1 69.  The n umber of unconfi rmed and unknown 

Korean deaths i s  d i fficult to determi ne, but estimates of  the total n u m ber of Koreans in Oki

nawa in  1 945 go as high as 10 ,000. 

9 "6123 I re i  no H i ," Okinawa Times, 23 J une 1 996, morning edi tion, 2-3-

1 0  Al though i t  has  hampered the  i nc l usion o f  many Korean names, this e ffort to  confirm anJ 

engrave Korean names ( in C h i nese characters), rather than s impl y  us ing adopted Japanese 

names, contrasts w i t h  the controversy-ridden practices of inscription at the Korean A tom 

Bomb Memorial  in  H i roshi m a .  Indeed, the p lanners for the Cornerstone of Peace m ight  
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have learned from the debates over that earl ier lll� lll ()r i :d.  Fl)r a n  engaging analysis o f  that 

s i te, see Lisa Yoneyama, "Memory Matters: H i roshima's Knrt.::ln Atom Bomb Memorial  and 

the Pol i tics of Ethnici ty," i n  Hein and Selden, Living with the Bomb, 202-23 I .  
1 1  "0123 I re i  n o  H i ;' 2-3. 

12  Young, Texture o/I'v/emory, 5. Young borrows the term "coarsen" from Martin B roszat. 

13 Pierre Nora, "Between Memory and History: Les LiclIx de Memo i re;' Represelltations 20 

(spring 1 989): 8-9. 

14 Ava i lable i n  Japanese and Engl ish at the Cornerstone of Peace World Wide Web s i te, 

http://www.pref.okinawa.jp/ish i j i .htm l .  

15  Yoneyama, "Memory Matters," 220. 

16 "Kokllseki towazlI kokumei" [Engraved regardless of national i ty], Okinawa Times, 23 J une 

1995, 2. 

17 On this point,  see Alan S. Christy, "The Making of I m perial Subjects in Okinawa," pO>'itions: 

east asia cultures critique I ,  no. 3 (1 993): 607-039. 

18 Hammond, "Commemoration Controversies;' 1 13 .  

19 Araknk i  Yosh i7.o, cor respondence w i t h  :tuchor, 'i )nnua r}' J 997. 

20 Chibnna hoichi  ha� been the most strident Okinaw:1O [0 criticize mainland rcpre..sentati n 
of the Bnrrle of Okina wa . che emperor's wa r responsibility, and che presc:.nce of A merican 

b�scs. I"or accoun t  ofbi ' protests �ce Chiball;1 Sh6ichi, BUl"lling fhl! l?isiJlg SI/I1: From Yomilan 
Vil/lIge, Okinawa: Is(amh of u.s. BaSI!;' ( Ehime, )np� n: South Wind Pres , l ug2), origill J l l y  

published as Y"kisululI/'era hinomal"ll (Tok),o: Shi nsc::n-�h:J. 198 ) ;  Shimoj i l11J. Tersuro, Oki
nawa "Ham me'IUIIII,u " Sfllbllllki (Tokyo; Ka i�h:J hyoron-sha. (994); und orilla Ficld, III the 
Rellb" 0/11 D}'lilg Emperor (I' cw York: Incag.:, ( 993). 

2 1  My use of rhetoric o/commemoration and rhetorical effiel do not imply a ny insincerity on the 

part of those who have dl:Signed, constructed, and mourned at the Cornerstone of Peace. Tak

ing the memorial and the discourse related to it as a "text" to be read, I use rhetoric and rhe

tGriml simply to refer to the "type or mode oflanguage or speech" represented in that text and 

the effects it  produces when "read!' 

22 "Shasetsu" [Editorial], Okinawa Times, 23 June 1995, 1 .  

23 Young, Texture o/Memory, 5. 

24 " Tokusht1: Sengo 50-ncn 'I rei no Hi' ni omou" [Special edition: Thi nking . bout "Memorial 

Day" 50 Years afte r the War], Okillawa 7i"mes, 23 J u n e  1995, 5. 
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ncrstone o f  I)cacc. The n u rses ' d ramatic story, perhaps the main l:.nd image o( the battk, has 

been the topic of sever�1 hooks and films, the latcst of which screened in  the summer of 1 <)<)5 .  

Sce Linda Angst,  "Gendered Nationalism: The H i meyuri  Story and Okinawan I dent ity in  

Postwar japan" (paper presented at the Am erican Anthropological A�sociation, San Fran

cisco, November 1 996). 

28 Davi d  Chidester and Edward Linenthal,  " I n troduction" i n  ;J mericllll Sacred Space (B loom-

ington: I nd ian:t University Press, 1 995), 1 0. 

29 [bid.,  12 .  

30 I b id. ,  1 2- 1 5 . 

3 1  Haruko 'I\)':1 Cook and Theodore F. Cook, japa" at War: A ll Oral Hi.;tor), (New Yor k :  The 

New Press, 1 9(2), 1 6. 

32 [bid', 3' 
33 S:tkai  Yoshinori ,  "Seika saishu rannaa no kodoku" [The l oneliness o f  the Olym pic torch 

anchor runner]' Fujin koron (December 1 9 (4), 1 43 .  

34 F o r  a fascinatin g  analysis of t h e  theme of redemption in  t h e  Tokyo Olympics, see Yoshi k uni 

Igarashi ,  "The Tokyo Olympics and H istorical Redemption" (paper given at the Annual  

Meeting of the Association for Asian Studies, Chicago, 8 March 1 997). 

35  As well  as being used interchangeably i n  newsp:tpers, these three p hrases could :tlso be heard 

in  the i\'HK-TV special " Heiw:t no ishi j i ," broadcast on 23 j une 1 995. 

36 This tr:tnstates i n to legal defini tions of japa nese cit izenship being based on " b loodl ines" 

rather than birthplace. 

37 NHK-T\', "Heiwa no Ishii i ." This description :tlso appears at the Cornerstone of Peace World 

Wide Web site. 

38 "Kokuseki towazu kokumei;' Okinawa Times, 23 j u ne 1 995, 2.  

39 On the planning and construction of the Holocaust Museum, see Edward T. Linenthal, Pre

"erving l'vletnolY: The Struggle to Create America �' Holocau;t lv/useum (New York: Viking, 1 995). 

40 Marita Sturken, "The Wall, the Screen, and the I mage: The Vietnam Veterans Memorial," 

Representations 35 (summer 1 99 I ): 1 26- 1 27.  

4 I [b id . ,  1 28 .  

'12 Michael S.  S herry, "Patriotic Orthodoxy a n d  American Decline," in  Linenthal and Engel

hardt, H1J·tory Wars, 1 04-

43 "Kokuseki towazu kokumei." For recent anal yses of the comfort-women system instituted 

by the japanese government for its mi l itary during the Asia Pacific Wa r, see "The Comfort 

'Nomen," a specia l issue of pO"'itions: east asia cultures critique (vol . 5, no. 1 [spring 1 997J). 

44 Young, Texture of Memory, 3· 

45  Renovations to this museum that were taking place at the time o f  this wri ti ng are reportedly 

designed to address some of these issues. 

46 [t should be noted, however, that a boom in war-site tou rism in southern Okinawa threatens 

radical changes in the historical and memori:tl lanclscape there. A total of 526,950 people v is-



positions 5 : 3  Wi nter 1 99 7  778 

i ted the Cornerstone of Peace d u ri ng i ts fi rst  year and the ad jacent museum increased i ts 

attendence by 95·3 percent (to [ 6 1 ,76 1 )  over the previous year ("6h3 I rei no Hi," 2). There has 

also been a surge in "Heiwa guides" who lead visitors (usually mainbnd student grou ps) 

th rough hattie sites and the caves where civilians h i d  d u ring the battle ("Sorezore no ishi j i

heiwa hasshin" lNumerous cornerstones-peace dispatches], Okinawa Times, 27 J u ne 1 996, 

special section). Future problems wil l  l ikely lie i n  balancing h istorical lessons with commer

cial  promotions. 



Program for the Ceremony of the 50th Anniversary of the Opening of 

The University of the Ryukyus 

Date : 22ud May, 2000, 4:00-5:00 

Place : Third Floor of the University of the Ryukyus' University Hall 

Program : 

Musical Interlude 

Opening Address (University Director of General Affairs) 

Candle Lighting Ceremony 

Graduates of 1950 
Graduates of 2000 

University President's Address 

Congratulatory Addresses 

Minister of Education 

Okinawa Prefecture Governor 

The University of the Ryukyus Sponsors 

Association Chief Director 

President of Michigan State University 

Guest Introduction 

Reading of the Congratulations Telegram 

Lowering of the Lights 

Closing Address 

Hirofumi Nakasone 

Keiichi Inamine 

Hidenobu Goya 

Peter McPherson 



owerfu l 

There are many stoers, restarants, cin mas 
theaters and art galleries in this department 
store. 
Here you can stay and enjoy a whole day, 

2 
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Streets where tradition and 
modern ization coexist· · · · · ·  
Feel the trend of the world 
in Naha. 

Because it is not part of mainland Japan, 
there is more cultures here in Naha than in 
Tokyo. Naha is the last spot for concert 
tours. 
At gallerys and meuseums, you can see 
modern art. 
In computer shops and electrical shops, 
you can see the newest technology from 
Japan . 
Check 58 !h street or Kokusai street for 
neat items and enjoy the night life. 

You can enjoy the opera and stage 
performance of musicians from Europe. 

You can find CD's of 
popular singers and " '\ 

.1IIJ�L}'4,::I!I groups 



B 

The most modern fashions from 
New York, London,  Paris, 
Tokyo . . .  make their appearance 
on U kishima Avenue.  

If you want to experience fashions o f  the world, 
this is the right place. (See map D-4.) A lot of 
famous fashion stores from London are lined up 
here, not to mention those with Tokyo brand 
names. The atmosphere here is different from 
large department stores outside. They are filled 
with noble and graceful taste. It is not far away 
from Kokusai Street, and the end of the avenue 
leads to Makishi Kosetsu Ichiba Public Market. 

1 

Department stores from all over the 
world gather here and there are as many 
stores as in Tokyo. 

200m '--__ ....J1 
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Buy food from the market downstairs and cook 
it upstairs. 
Chinese food from the snack restaurant is in the 
market. 



lfl 

II Nowll 

xperience of 
i n  Naha! 

There are many neat mini-audio products and 
high technolozy computeres in large electric 
appliance stores. 

In department stores you can find many nice 
items from all over the world. 

Karaoke was invented by Japanese. 
This latest device is connected by 
telephone lines and stores 
thousands of songs. You may find 
songs that you are able to sing. 
This is a lot of fun and someting 
everyone should try. 

You can find video tapes for cartoon films 
such as "Small Ding-Dang" and "A Ming". 
Japanese people like to read caricature books. 
There are many different caricature journals 
for adults. You can even buy them in the 
airport. 



eNaha Tug-of War (Oct. 1 0) 

This is a big traditional event. 
Naha City is divided into West and East 
competing sections. The rope used is a jumbo
sized and measures 186 meters long and 1.5 
meters wide. While tam-tams, gongs and drums 
are beat, tens of thousands of people join to reach 
the rope. Everybody is accepted and, of course, 
that means you can join in. 

eShuri Cultural Festival (Nov. 3) 
Shuri, which flourished as the capital of the 
kingdom, still has historic remains, and traditional 
arts are thriving. On this day, youths and women 
from each erea in Shuri perform traditional shows. 
Peaple wear costumes and parade just like in the 
Ryukyu Kingdom era. It is the only chance you get 
to see how things were in the royal days. 

eNaha Marathon 
(First Sunday of December) 

This is a full marathon starting at Onoyama Sports 
park. Runners through cities, towns, and villages. 
The finish is in the southern part of Okinawa (Peace 
Memorial Park) . 
Every year about 20,000 peaple run it. Because of 
Okinawa's reputation of cheering for runner, service 
along the cours, and beautiful scenery, peaple come 
from all over the world to run it. 

16 



Tsuboya Pottery Area 
H istorical town of pottery 
A 1 5  minutes walk from 
Kokusai Street turn south 
towards Heiwa-dori 
shopping arcade. This will  
lead you to the pottery and 
porcelain town, which has a 
history of 300 years. It was 
founded by the Ryukyu 

r royal family, .who gp,tlJered , 

You will find many different articles here, 
including cheap but beautiful native products, 
and house-shaped bone pots. All of the items 
sold are unique and interesting. 

There are two methods for firing pottery. One is 
the upper firing method where glaze is used to 
produce a gloss. The other is the dry firing 
method where no glaze is used. All the pottery 
products are made by experts. You will find out 
the secret after visiting the workshop. 



Buy food from the market 
downstai rs and eat it upstairs.  

You should visit to  the restaurant on the 2nd 
floor of the public market in Heiwa-dori Arcade 
while sightseeing in this shoping center. 
Any restaurant will be happy to cook meat or 
colorful fish bought on the 1st floor. The food in 
Ryukyu is both delicious and affordable. 
With a large group of people you can buy a 
variety of food at a low price. 

In the open-air stores 
around the market, people 
are playing san shins, 
singing folk songs 
and selling musical 

instruments. 

If you want to buy some foods from this market, we suggest 
you buy some salted small fish, black sugar, and good 
quality seaweed. 
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Bingata and Weaving 

Ryukyuan Lacquerware 

Okinawa' s  unique red lacquer 
is created by the subtropical 
sun 

The lacquerware has been developed since late 
14th century as a tribute to foreign countries 
under encouragement by the royal government. 
Okinawa has many unique decorating 
t chniques, lith as t uikiJl(enbossing), 
raderi (moth -of-p 3J'1 inlay), chinkin(gill" 
Iineengraving) , and haku-e(gold leaf decoration) 
Uml are all remarkable_ The b auty· of coating 
with natural lacquer, especially cinnabar-red, 

has no paralles in the world . 



Okinawan Karate 
Okinawan Karate is wel l-known 
throughout the world.  

I t  was introduced to Okinawa b y  China i n  the 15th 
century.During the Ryukyu Kingdom era, this form of 
Karate developed as a way for people to protect 
themselves. This style of Karate does not include the 
use of weapons. 
It is said influences of Karate are also seen in kangfu 
and in Hong Kong films. 
Karate is very popular in Okinawa, and many people 
teke classes. In Naha there are several gyms. 

Karate uniforms are one of Okinawas 
biggest exports, and they are desired by 
people all over the world. 

Healthy Ryukuan d ishes 
that wi l l  prolong l ife 

Traditional Okinawan dishes consist of 
refined court dishes as well as ordinary 
dishes. Because of historical and 
geographical reasons, influences from 
mainland Japan and China are strong. 
However, the dishes are rooted in a wider 
area. For example, the name of a typical 
home dish "champuru" comes from 
Indonesians. Okinawan dishes use whole 
pig parts as well as medicinal herbs and 
vegitables that are good for yuor health. 

Tund§bon (a court dish) 
Japanese influence is seen 
in this dishes polished beauty and 
light taste. 

Ashiti bichi 
This dish is made 
with seaweed, 
radishes, pork, 
and fat from 
softened pigs feet. 
The fat from the 
pigs feet is very 

good for your health. seaweed which is used 
in this dish, does not grow in the sea around 
Okinawa. It is imported from Hokkaido. 

Okinawa Soba 
This is originally said 
to be made by people 
from China, which 
has now become a 
typical Okinawa dish. 
You must try it! 

Goya-Champuru 
This dish is known to 
give you more energy and 
is made with tofu and 
goya, bitter cucumbers. 

12 



There are many w 
A A short yet meaning�l trip 
If you don't have much time but 
want to visit all the famous scenic 
places, this is the best schedule. 
The emphasis is on Shuri Castle, 
but you can visit scenic spots and 
work shop of traditional handicrafts 
as well. 

Fukushu-En (Town map F-3) 

Naha City Fukushu<en Maklshl 
Traditional Art ..... . ..... Public ..... Have' e8t GalieN Museum Tsuboya Markel ' 

{O.Sh) ( O. Sh) - {2h) 
8huri-jou 

Castle Park � 8hikina-en ......... Kokusai 81. 
(1 .5h) (O.5h) 

(7hrs) 

Please refer to Yellow Page 

Shuri Castle Park (Town map 0-3,P-3) 
Please refer to P.5. Opens 9:00- 18:00 (close at 17:30 December-February) 
Enb'ance fee: Adulls: 800 Yen. Open daily all
y ar-rOllnd. 
(closed 2 days a year) 

Please refer to P.9. It opens from 9:00-17:30 
Entranc fee:309 Yen. Closed on Wednesday (holidays will be deferred to the next day) During the sumllJer it is open in the evenings 

25 

Makishi Public Market 
(fown map 1-7) 

Please refer to P.21.0pens 10:00- 19:00 

Shikina-En (Town map P-7) 
Please refer to P.10. It opens 9:00-17:30 (close at 17:00 from October to March) 
Entranc fee: 300 Yen. Closed on Wednesday 

• 

r-----
Naha City Traditional Art Gallery 
Museum (Town map P-7) 
In this museum is a collection of Naha's art 
work. 
Opens 9:00-18:00. Entrance fee: Adults 300 
Yen . Close on Tuesday (open on holidays) 

Please refer to P.23 It opens from 10:00-19:00 
Tt's very close to market and there are many pottery 
stores. 
Might be closed earlier in winter 



Take a rest and s ip some 
coffee near the ki l n ,  which is 
surou nded by green trees. 

Tsuboya is center of Naha city but the 
atmosphere is totaly different. 
At the cafeteria around the kiln they serve good 
coffee in Tsuboya pottery cups. (See map B·3.) 

Every place in Okinawa is continually 
changing, but Tsuboya town remains the 
same. 

Most of shops will give discounts for purchases of large quantities. The 
secret of shopping is making comparisons. 

o SOm '-----' 
KAMIHARA 
ELEMENTA RY SCHOOL 
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Tsuboya-yaki pottery 

A crystallization of combined 
Southeast Asian countries and 
Chinese techniques, and a 
Ryukyuan sense 

The merit of tsuboya-yaki pottery is its 
sedate and warm style. It includes 
tableware and flower vessels for daily use 
as well as goods that have artistical value, 
such as shisa (talisman lion) on the roof. 

Ryukyuan Glassware 

Although it is  glassware, 
it has warmth.  

Its history began after the war when people 
made glassware by melting disposed 
bottles. The charm of Ryukyuan glassware 
is its cobalt blue color which suggests the 
Okinawan ocean and the color red looks like 
the setting sun. Its thickness makes it easy 
to handle. Each piece is a different shape. 
It is because it is made by the hands of 
craftsmen that it has such warmth. 

Okinawa 
proudly presents Awamorito the world.  

A tasty l iquor that can be dru n k  in 
various manners 

Awamori is a distilled transparent spirit which is 
made from Thai rice and fermented with Okinawa's 
unique Aspergillus luchuensis. There is also amber
colored one which has been stored in barrels. You 
should try it with Ryukyuan dishes. Its alcoholic 
percentage varies from 25 to 60, but stronger ones 
are good in quality. You can mix it with water 
according to your taste. 
After buying and bringing it home, you can store it 
for years to age the awamori, like whisky. 

.Drink it straight or on 
the rocks . 

It has become very popular not only in 
Okinawa but also in mainland Japan. Drinking from a Ryukyuan glass or 
tsuboya-yaki pottery cup i 
recommended. 

• Enjoy a European 
taste by using it 
as a cocktail base. 

.Habu (venemous snake) or herbs
soaked in Awamori gives you energy. 

14 
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Naha from spring through the fal l becomes a city ful l  
of events. It ls a chance to enjoy exotic scenes, 
warmheatedness and enthusiasm. 
This is a good opportunity to visit Naha. 

eNaha Dragon Boat Race 
(May 3, 4 and 5) 

This is a festival for brave men who 
love and admire the sea. Naha Hari was 
introduced by China over 500 years 
ago, and it is held as a prayer for safety 
and for a good catch. About 150,000 
peaple cheer for the men paddling. 

eNaha Seaside Festival 
(The last third of July) 

Wakasa Park along the beach is the main place 
for this festival. You can enjoy Okinawan dishes 
and music. Marine sports competitions are very 
fun to watch. 
At night you can enyoy a beautiful display of 
fireworks, watching them as they fall from the sky 
into the sea. 



Tsuboya 

2 
-AsaIO YogI---+ 

8anj u-ga ( G uard house wel l )  

Araya chi 
potteries fired without 

g laze keeping simpleness 

and warmness of clay. 

potteries fired with glaze having 

a variety of coloring, patterns 

and decorations. 

Space for a Commemorative stamp 

Naha Municipal 
Tsuboya Ceramics Museum 
O p e  n : 1  0 :00am-6:00pm 
Closed : Monday(When Monday is a holiday, 

Tuesday closed) 
Holidays(except Nov.3 Culture Day) 
New Year Holidays (Dec.28-JanA) 
Okinawa Peace Memorial Day (Jun.23) 

Admission fee (to the fixed exhibition room) :  

Adult College & high 
school students 

Single ¥ 300 ¥ 200 
Group ¥ 240 ¥ 160 

* Consumer tax not included 
* Group-over 20 persons 

Under junior high 
¥ 100 

¥ 80 

How to get to the museum: 

2 

'jl l>' 'jl Twboya or bus stop 

J� 
Kainan bus slop 

. -
5 m i n utes wa lk  f rom Tsuboya b u s  stop 

5 m i n u tes walk from Kai n a n  b u s  stop 

7 m i n utes walk f rom Makis h i  bus stop 

Naha Municipal 
Tsuboya Ceramics Museum 

- Historical Heritage & 
Futu re Prospect-

1 -9-32 Tsuboya, Naha, Okinawa, Japan 

902-0065 

Tei :  098-862-3761 
Tei/Fax 098-862-3762 

hlrp'1IVJww.clty.naha.okinawa.jp/oUtikyoiku/tUboY�i�x.html 
hltp:ll\nww oklnmva kyushu.mbc.ntt.co.jp/wnnc/onglnall 
yathlmun/;n<1�. hlml 



Tsuboya ,  the Center of Ok inawan Ceram ics .  
I n  early times, man began to make potteries 
usirlg simple natural materials and fire with 
their bare hands. Their skills and knowledge 
have handed down from generation to 

. generation until today' Here in Okinawa too, 
people have developed and fostered their 
skills of pottery making through cultural 
exchange with the neighboring regions and - ,..Y / countrie . The aim of tnis museum is to 
exhibit T suboya pottery and explain historicaj 
bac,kground of Tsuboya which played a ,vital 
role to develop and lead Okinawan pottery. 
making. After cruising the museum, visitors 
may take a walk to T suboya area, adjacent 
to the museum, where they can find a large 
row of pottery stores. It is Roped that your 
visit to this museum and Tsuboya may help 
you widen your knowledge of T suboya 
pottery and its history. 

"Hi, Would YOU like 
to take a walk with me 
to T suboya alley filled 

with an atomosphere 
of the good old days. " 

Entrance hal l  
I n  this hall, in addition to typical 
Okinawan potteries, some potteries from various Asian countries are on display. 

- - Yuntaku (Chit-chat) 
lounge -

At this counter, visitors can get 
detailed information on pottery and local culture from the staff on duty. 

Display Information 
First First floor-history of Okinawan 

pottery is displayed in floor chronological order in order to 
give visitors better 

understanding of Okinawan pottery. 

Seconddisplays various techniques and 
process of T suboya pottery floor making. Also those tools and 
instruments which were used for forming potteries are on display. 

Pre-war time dwel l ing 
The kitchen o f  a dwelling i n  Tsuboya neighborhood before the Okinawan War was restored to show how Tsuboya earthenwares were used for daily living, 

The projection theater 
The wall of the permanent exhibition 
room is used as a screen to show 
fabulous feature stories of Tsuboya 
and the people. 

The tem porary 
exh ibition room 
is a space to hold various proiects and events offered 
by the museum. It is also 
open to the public as a remal 
gallery. 

Rental fee (per day) 
when admission charged 1 No admission charged 

1 3 ,500 yen T 4,500 yen (consumer  tax not inc luded)  

Remains of Wakuta Kiln 
excavated from the construction site o f  Okinawa Prefectural government 
building and restored for display. 
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